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Noise Matters



1 1INT. OFFICE - DAY



Behind a large desk covered with peculiar objects and dusty 
papers sits CAPTAIN MONROE sucking on his pipe.

CAPTAIN MONROE
What I am interested in is the 
continuation of human effort toward 
the colonization of space. This 
place is too crowded. Take a look 
around any major city in America 
and you will realize that over 
population is the number one 
problem we are faced with. Those 
who claim that we should worry 
about other things are either evil 
by nature, ignorant or secret 
government agents planted into the 
population to divert the attention 
of the masses from the real problem 
at hand. Wars, famine and diseases 
are not a problem but only 
temporary solutions to the imminent 
catastrophe. Unfortunately we find 
ourselves to be victims of acts of 
treason perpetrated on our world by 
the very people we have elected to 
govern it. And I am not talking 
about politicians, no sir! I am 
talking about a handful of wealthy 
“bankers” that are turning a huge 
profit each time a child opens his 
eyes for the first time. Modern day 
slave-drivers is what they are, 
forcing the population to work 
their lives away so they can be 
rewarded with a few paper dollars 
to purchase the illusion of 
happiness from the people that have 
printed the money in the first 
place. Let me show you something.  



Captain Monroe opens one of his desk drawers and pulls out a 
hand grenade.



CAPTAIN MONROE
One day money will become worthless 
and this here will work better than 
any dollar bill, check or credit 
card.





2.

2 2EXT. GARBAGE BUMP / JUNK YARD

DAGOBERT walks between mounds of trash closely observing the 
objects that capture his attention. Despite his young 
appearance he speaks with a tone more suitable to a man twice 
his age. 

DAGOBERT



Sometimes I come here alone and 
spend hours searching and thinking. 
This is really just one of the many 
places I know where you can find 
that perfect sound. That sort of 
harmony you can’t find anywhere 
else. Just listen.



He pushes his ear outward with his index finger to accentuate 
the great noise that only he can hear.

He nods as if recognizing a particular tone with delight.

DAGOBERT



It’s pretty amazing. It makes me 
want to cry, and if I could I 
would. It’s the sound of all the 
objects people have thrown away 
after they became useless. It’s the 
sound of the death of material 
things.

Dagobert stops walking and starts inspecting a rusty stove 
closely.



DAGOBERT



The beautiful thing about all of 
this is that objects never really 
die. One can always bring them back 
to life. In a way I am 
resuscitating them and giving them 
a second chance. The only problem 
is there are so many things here it 
can be overwhelming. I have the 
fortune of sensing some sort of 
vibrational attraction toward the 
particular object I am searching 
for. Everything is constantly 
emitting a sound whether we hear it 
or not.  



After a brief struggle Dagobert opens the stove and takes out 
the broiler. 





3.

DAGOBERT



This is perfect. This thing is 
really beautiful. I can hear its 
vibrations just by holding it. 
Listen.

There is no audible sound.



DAGOBERT



Can you hear it?

He moves the broiler closer to his ear.

DAGOBERT



It’s pretty amazing. Some days I 
spend hours here without finding 
anything worth my time and it can 
get pretty discouraging but once in 
a while you find a piece like this 
one and it makes it all worth it. 
You can’t find this piece anywhere 
else. All the years of use, all the 
grease build up and all the rust 
makes this piece unique. Its 
particular sound is almost 
impossible to replicate.

3 3INT. THE STUDIO

Dagobert sits on an apple box and starts banging rhythmically 
on the dirty broiler with a led pipe.     



The sound echoes in the large room each time the pipe hits 
the broiler.

The pipe smashes on the metal surface one last time.



DAGOBERT



We found a really good piece but 
unfortunately it has a very short 
life span. See, every object can be 
played only so many times before 
you exhaust all of its energy ...or 
power if you will. This particular 
one does not have very much life 
left in it but never the less it 
was a great find.





4.

(MORE)

4A 4AINT. RECORDING STUDIO

PHILIP sits in the control booth carefully adjusting the 
levels, double checking each movement with his earphones.

Something is bothering him.



He moves closer to the microphone to communicate with the 
people on the other side of the glass.

PHILIP
I think you need to move three or 
four feet to the left so we can 
fill everything up nicely.



The BASE PLAYER inside the recording booth nods and follows 
Philip’s instruction.

PHILIP
Let’s try it like this.

The band starts playing their song.



4B 4BINT. RECORDING STUDIO

The studio is empty and dark with the exception of a few dim 
bulbs glowing from the ceiling above where Philip is sitting.



PHILIP
I believe it is the most expensive 
privately owned recording studio in 
the nation based on a size to 
equipment ratio and I have a three 
years waiting list. It is extremely 
time consuming. I wish it could run 
by itself but the problem is that 
if I am not in the control booth 
people are just not interested. The 
moment I am not available or if I 
have another tech guy substitute 
for me I get cancellation after 
cancellation. People are basically 
paying me to sit here and listen to 
their sound and make the necessary 
adjustments based on what I think. 
I don’t know if it is a natural 
talent or something I have learned 
over the years I have been involved 
with music but my ears are trained 
to perceive some of the most 
minuscule imperfections in sound. 
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PHILIP(cont'd)
I can spend six hours adjusting a 
drum set so each and every piece is 
perfectly placed outside another’s 
“area of interference”. I’ve asked 
a base player to go cut his nails 
because they were disturbing the 
guitar’s sound once. Some may think 
I am crazy but the results speak 
for themselves. I don’t consider 
myself a fanatic nor do I think I 
am a perfectionist. I only happen 
to hear things others don’t. I 
don’t do it on purpose, I just hear 
things. Some people can run real 
fast, some can jump real high, I 
can hear an unusually wide spectrum 
of frequencies.

4C 4CINT. RECORDING STUDIO - SAME



Glowing lights start to disappear from the control board as 
Philip flips the tiny switches off.



PHILIP
My father was an amateur 
clarinetist. He forced me to start 
taking daily piano lessons from the 
age of three. I cried every time, I 
hated it so much. My teacher was an 
old man that would chain smoke and 
put his face really close to mine 
when he spoke. To this day I never 
smelled anything as horrible as the 
smell that came out of that man’s 
mouth. Of course he used to hit me 
each time I would miss a key. I 
begged my father to stop the 
lessons but he wouldn’t have it. He 
loved his music too much. I started 
accompanying him at the age of six. 
I think the only reason he forced 
me to take all those lessons was 
because nobody would have him in 
their band so he decided to form 
his own band by exploiting his 
childrens’ talents. My sister 
played the flute but that’s another 
story. 

Philip switches off the last blinking light.





6.

(MORE)

PHILIP
I guess you can say I came from a 
Jazz background if there is such a 
thing. My father got run over by a 
truck when I was fourteen so the 
Jazz finally stopped and I started 
doing what I wanted. I stopped 
playing piano and moved into a 
period of exploration with tribal 
percussion and African popular 
music.  



5 5INT. CAPTAIN MONROE’S OFFICE



The Captain carefully puts the hand grenade back into the 
desk’s drawer. 

CAPTAIN MONROE
I’m sure that by now you are pretty 
confused as to what everything I 
said has to do with this and you 
have every right to be. The pure 
and simple truth is that it has 
absolutely nothing to do with this. 
The reason I said it is because I 
never loose an opportunity to 
divulge “the message”. In other 
words I am using the same 
techniques that the enemy is using 
when they place subliminal messages 
in television commercials, radio 
broadcasts and movies. One has to 
learn from one’s enemies and if 
necessary adopt their methods to 
counterattack. Now, let’s get to 
the point.

The captain searches the desk with his eyes and places a 
large manuscript directly in front of him.



CAPTAIN MONROE
I am not an artist and I don’t 
understand much about art but if 
there is one thing I understand it 
is business and that is what I do 
best, business. I first got 
involved with Noise Music by chance 
when I found myself at a noise 
music festival in Montreal. That’s 
in Canada. 
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CAPTAIN MONROE(cont'd)

(MORE)

I was there on unrelated business 
and was driven by curiosity to a 
somewhat substantial human 
gathering. To my surprise I later 
came to find out that everyone was 
there to see and or take part in 
the strange activity of making 
music without the aid of 
conventional instruments. After 
centuries of human evolution I was 
shocked to learn that there was a 
movement of artists that had 
decided to return to the origins of 
mankind by exploring the most 
primitive form of sound, noise! I 
didn’t much care for what I heard, 
what interested me was the big 
crowd. And where there is a big 
crowd there is money to be made. 
Don’t quote me on this one.



The Captain takes a pause to laugh at his own wit.

CAPTAIN MONROE
Suddenly all went quiet and 
everyone’s attention was diverted 
toward a large stage and a bunch of 
kids came out followed by a roar of 
applause and that was the first 
time I saw “Shame On You”.



6 6INT. CLASSROOM - DAY

Various characters sit in a circle in the center of the room. 



An older man stands in front of his chair sharing his 
experience with the others. 



BARNEY’s clothes are not appropriately sized to his frail 
figure and awkward posture. 



BARNEY
...and once I was left alone in the 
dark I realized for the first time 
how far I actually was from 
everything else. The room felt as 
big as ten or twenty football 
fields and there were no windows or 
corners. It was round. In some 
places a dim light slipped from 
under the cracks creating a strange 
surreal glow. 
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BARNEY(cont'd)

(MORE)

I was wondering why they had left 
me there alone so I started 
shouting and complaining begging 
for attention as if I was five 
years old again ...then I woke up. 

MR. PROKTOR finishes noting things on his clipboard and rests 
it on his lap to join the others in a sympathetic applause.

MR. PROKTOR
Thank you Barney. You can sit down.



The old man does so.

MR. PROKTOR
I think we must reflect on every 
story we hear in this room and 
realize how unique it is. I am sure 
there is a little bit we can all 
learn from each person in this 
room. We now know that there is 
something they are trying to tell 
us and we must be willing to listen 
in order to hear it. Right?



There is a unanimous nod of approval.



MR. PROKTOR
Stan why don’t you go next?



STAN stops playing with his spiky black hair and forces a 
smile.

STAN



Can I stay seated?



MR. PROKTOR
Whatever makes it easier for you.



STAN leans forward resting his elbows on his knees and 
letting his forearms dangle freely.



STAN



I have spoken before of my first 
time and of my second time and of 
all the other times that have come 
after. I wish it was as simple as 
it is for many of you and that my 
experiences were limited to a few 
or even one single incident. I wish 
I had more time to relax but 
unfortunately that has never been 
the case for me. 
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STAN(cont'd)

(MORE)

They took an interest in me almost 
five years ago and have not left me 
alone ever since. At first I was 
given enough space to breathe but 
lately they are suffocating me. 

He takes a pause to hold back his tears.

STAN



I can hear their voices and I can 
see them following me everywhere I 
go. I was told I was crazy and even 
started believing I was crazy 
myself so I took the medications 
the doctors prescribed but nothing 
changed. Nothing changed because it 
was not part of my imagination, it 
was a real thing. I can’t say how 
happy I am that I have found you 
guys because the support means a 
lot. Now I know that there’s hope. 
With time I hope to understand 
their language and hope to be able 
to communicate back. 

A guy wearing a Star-Trek tee-shirt is the first to put his 
hands together in approval after Stan’s speech. The group 
joins in.



7A 7AINT. CLASSROOM



The support group slowly thins out as people are making their 
way out of the room or toward the coffee machine.

Mr. Proktor sits facing an unseen interlocutor. 

MR. PROKTOR
This is one of the first organized 
groups that lend support to people 
that have been afflicted in one way 
or the other by extraterrestrial 
encounters. I myself realized that 
there was no place to go when 
someone needed help in this 
particular field. Being a 
recovering alcoholic myself I 
decided to do what alcoholics 
anonymous does for alcohol abusers 
for people that have been contacted 
by superior beings. 
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MR. PROKTOR(cont'd)
I wrote a book on the subject 
entitled “The Confederacy of 
Associated Planets” detailing my 
experiences and then got to work to 
help others. 



He glances at his clipboard.



MR. PROKTOR
Each case is unique. For instance I 
was a target for them only when I 
was drunk, once I sobered up they 
lost interest in me. Maybe they 
were conducting some sort of study 
on the effects of alcohol on human 
beings. I guess we will never know. 
All I am glad to know is that they 
have decided to leave me alone.

7B 7BINT. CLASSROOM - SAME

Mr. Proktor leans forward keeping his voice low so as not to 
be heard by the people standing in the background.

MR. PROKTOR
Stan is an interesting case because 
his experiences are not limited to 
the usual abduction but continue in 
everyday life. Him being an artist 
is mainly the reason why I feel the 
aliens have taken such a serious 
interest in him. As I am sure you 
know, artists are very particular 
people, peculiar if you will. Some 
of them are even gay. As far as I 
can tell Stan is not gay but I 
wouldn’t be surprised if he was. I 
guess he could be gay but I 
wouldn’t know for sure because we 
don’t like to pry into people’s 
personal lives. But in the case of 
Stan I would have to say that the 
reason the aliens have taken such a 
strong interest in him is because 
he is an artist and possibly gay. 
Extraterritorials have been known 
to take interest in weird people. 
In fact in most cases the victims 
are not common people but rather 
peculiar ones. We never hear of 
cases of abduction of bank managers 
or dentists. I am not saying it is 
impossible but it is not as common. 
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8 8INT. STAN’S APARTMENT - LATER

A blank canvas is propped against the easle in the corner of 
the room.



Dark blue paint comes flying onto the surface, then red, then 
green. A hand starts mixing all the colors together on the 
canvas. 

Stan picks up a rag from a nearby table and wipes the paint 
off of his hand. 



STAN



The canvas is a direct reflection 
of what I see in my mind. My 
thoughts have no shape and form and 
neither does my work.

He picks up a model car and starts “driving” it with his hand 
in proportionally increasing circles on the canvas.



STAN



Who is to say what brushes I have 
to use? These little tire tracks 
are plenty to communicate what I 
want.



After carefully placing the little car down he turns toward 
the canvas and spits on it. The saliva slowly slides along 
the now uneven surface.



STAN



I never chose to be a painter. I 
was forced as a way of releasing my 
inner demons through art when I am 
not making music. I would have to 
say that by nature I am a musician 
first and a painter second but in 
the end it’s all the same to me. 
The form becomes almost irrelevant, 
the only thing that counts is me.



9 9INT. STAN’S APARTMENT - SAME



Stan sits on his couch smoking a thin cigarette. A few of his 
fingernails are covered by black nail polish.
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STAN



I don’t really care if someone does 
not like my work but that does not 
mean that I have to talk to them or 
even ever see them again. 
Abstractism is not something for 
everyone, it takes a special mind 
to understand something that is not 
spelled out to you. If you look at 
a painting of a tree you know it’s 
a tree but when you see my work you 
don’t know what you are looking at. 
Most of the time I don’t even know 
what I am looking at. 



His voice continues to be heard in the background as the 
numerous paintings on the walls now come into focus.



The first is a thick black curved line in the middle of a 
white canvas with a pair of red panties stapled on it. The 
title card reads “Melissa”.



STAN (O.S.)
The beauty about it is that you can 
be looking at anything you want.

The next painting is of a smiley face done in red paint with 
a real piece of chewing gum sticking out of its mouth. 



STAN (O.S.)
People have asked me to make 
portraits of their loved ones and 
so I did. This one is of my 
neighbor’s son. After I completed 
it he refused to pay me so I kept 
it. It was his loss. But this is 
just the kind of thing I was 
talking about before, abstract work 
is only for the selected few 
enlightened human beings...



A knock is heard coming from the hallway.

Stan gets up and walks to the front door.

STAN



Who is it?



The voice coming form the other side of the door is that of 
Mr. Proctor.

Stan looks very surprised and reluctantly opens the door.
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In the doorway stands a rather troubled Mr. Proctor.



MR. PROKTOR
Hello Stan, I am sorry to disturb 
you at home but I got your address 
from the file because I had to come 
over.



STAN



That’s okay.

MR. PROKTOR
I’ll be only a few seconds.



Mr. Proktor steps inside and starts speaking fast.

MR. PROKTOR
The reason I came over is to set a 
few things straight. I take pride 
in my tolerance of other people and 
earlier I made a comment on gay 
people I want to make sure will not 
be taken out of context. I have 
nothing against gay people. You 
know that right? 



Stan nods confused.



Mr. Proktor is too uncomfortable to stop talking.

MR. PROKTOR
I love gay people. I love everyone 
but what I love even more than love 
is freedom. I think everyone should 
be allowed to make their own 
choices in life. I really do. 
Right?

STAN



Sure.



MR. PROKTOR
Well, I am glad we see eye to eye 
on this because there is so much 
hate in the world and we sure don’t 
want to contribute to it.



STAN



I get it.



Mr. Proktor nods, smiles, twitches his head uncontrollably 
then walks out the door.
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MR. PROKTOR
I’ll see you at our next meeting.



STAN



Ok.

Before Stan can close the door the troubled man pokes his 
head back in.



MR. PROKTOR
If you want to hear something even 
more important is that I think they 
should be allowed to get married if 
they want. Don’t you think? I 
support gay marriage and I think 
that’s important. Do you support 
that issue?

Stan can’t shake the confused look from his face. 

STAN



I’m not sure, I don’t know...

MR. PROKTOR
Well, I’m a supporter of gay 
marriage and I just wanted to say 
that.



With those words he disappears quickly down the hall.



Stan closes the door.

STAN



That was weird. He’s a bit freaky.



He walks back to the living room shaking his head. 



STAN



I have an extensive body of work 
and sometimes I just like to tell 
stories about each piece when I 
have people over. Every painting 
has a story. For instance this 
one...

10A 10AINT. THE STUDIO - DAY

Dagobert sits in the center of the large room surrounded by a 
collection of strange and various objects carefully laid out 
on the concrete floor.
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Using a wooden spoon he starts scraping against a Japanese 
radiator. He is careful to avoid uniform rhythms on his 
noise.

RYAN stands behind him hammering nails at random on a large 
wooden surface. The hammering is a task he takes very 
seriously with particular attention to the musical aspects of 
it.

After a very demanding performance Dagobert stops.

DAGOBERT



Let me see that hammer.

Ryan walks over and hands it to him.



Dagobert inspects it, then opens a brown leather suitcase and 
hands him a much older looking one.



DAGOBERT



Try this one.



Ryan takes it and plays around with it to get the feeling in 
his hands.



RYAN



It feels much better.

Dagobert smiles and they resume their artistic endeavour.

The big metal door slides open and Philip walks in holding a 
suitcase in one hand and a guitar case in the other.



PHILIP
Hello boys.

RYAN



Hey...

DAGOBERT



What is that?



Dagobert points at the guitar case.



PHILIP
I wanted to try and experiment with 
this thing to see if we can make 
something good come out of it.

Philip puts the case on the ground, opens it and pulls a 
black shiny guitar out of it.

Dagobert drops his spoon gets up and heads toward the door.
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(MORE)

DAGOBERT



This is fucking unbelievable.  

He disappears out the door.



Philip looks at Ryan puzzled.

PHILIP
What did I do?



RYAN



You know how he is. You just like 
to push his buttons.

PHILIP
I just brought a guitar to 
rehearsal, what’s wrong with that?



Ryan gets up and goes after Dagobert.



10B 10BEXT. THE STUDIO

Dagobert leans against the wall nervously mumbling to 
himself.



Ryan walks up.



RYAN



Take it easy man he’s just trying 
to contribute.



DAGOBERT



No he’s not. He’s trying to piss me 
off.



RYAN



Let’s just go back inside and talk 
it out.

DAGOBERT



Are you crazy? As long as that 
guitar is in there I am not putting 
one foot inside that studio. 

RYAN



He doesn’t want to play it, he just 
wants to experiment with it.



DAGOBERT



The whole essence of noise music is 
that it does not involve real 
musical instruments. 
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DAGOBERT(cont'd)
I don’t even want to see a musical 
instrument inside our creative 
space let alone have someone touch 
it. 



RYAN



It’s only a guitar.



DAGOBERT



Today it’s a guitar, tomorrow a 
tambourine and next thing you know 
we are Fleetwood Mac.

RYAN



Okay, I’ll go talk to him.



Ryan goes back inside.



DAGOBERT



(to himself)
Unbefuckinglievable. If you want to 
be in a rock band just go and be in 
one don’t come to contaminate my 
thoughts with your guitars.  

The door of a nearby parked car opens and Stan gets out.

STAN



Am I late?



DAGOBERT



Yes but it doesn’t matter anymore 
‘cause I’m not feeling it today.

STAN



What’s the matter?



DAGOBERT



Philip showed up with a guitar.

STAN



What an asshole.

Stan opens the trunk of his sorry excuse for a car and looks 
at his friend with a smile.



STAN



Can I show you something?



DAGOBERT



What?



STAN



Come here.
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Dagobert walks over to discover among the junk piled up in 
the trunk a large stop sign.



STAN



What do you think?

DAGOBERT



It’s a stop sign.



STAN



That’s right.



DAGOBERT



Where did you get it?

STAN



I found it.

DAGOBERT



Does it sound good?



STAN



Yes. It sounds great and the 
imagery is perfect.



In the background Philip is seen walking out of the studio’s 
front door carrying his guitar case. 



Ryan walks up and greets Stan.

RYAN



What you doing with a stop sign in 
your car?



STAN



I found it.

DAGOBERT



He says it sounds good.

RYAN



Bring it in. Philip is going to put 
his guitar back in the car so we 
can get started.

10C 10CINT. THE STUDIO

Stan is busy bending large sheets of metal. Dagobert is 
playing the broiler, Ryan hammering his nails and Philip is 
using his voice to make sounds come out of a large conical 
object.



19.

(MORE)

The musician’s appear to be adjusting to each others’ sounds 
by communicating through noise.



Dagobert lifts his head up and shouts toward the ceiling.

DAGOBERT



A lost horizon cannot be found in 
the eyes of a dying goat.



Philip’s voice echoes through his “megaphone” as he makes the 
sound of a goat.

Dagobert continues his shouting.



DAGOBERT



The dreams that flow inside our 
veins will reach our heart or die 
in vain.



Stan slowly starts dripping water out of a carafe onto the 
floor and Philip begins to make the sound of a beating heart. 



DAGOBERT



The sky is a lonely child.



Just as abruptly as it had begun the music stops.

They take the silence in, exhausted from their efforts.



RYAN



That felt good.

Dagobert looks at Philip. The tension between the two has 
dissipated with the music.



DAGOBERT



I love you man.

PHILIP
I love you too.

10D 10DINT. THE STUDIO

Ryan is resting on a chair sipping a glass of water.



RYAN



Noise has the power to bring people 
together in ways no other thing 
can. 



20.

RYAN(cont'd)

(MORE)

When we are creating we step onto a  
higher ground and we stop being in 
control and become like a medium 
for something that is much bigger 
than us. Some type of noise 
musicians experiment by destroying 
things and smashing anything they 
can get their hands on. I consider 
myself a constructive musician. I 
build things. I could be playing a 
song and at the end of it I could 
find myself with a perfectly good 
table built the old fashion way. 

10E 10EINT. THE STUDIO - SAME



Ryan looks behind his shoulder noticing his friends as they 
examine some of Dagobert’s most recent finds.



He turns with a smile.



RYAN



Dagobert is royalty in the noise 
music world. His great grandfather, 
Luigi Russolo, literally invented 
noise music in 1913. This is not a 
joke, this is actual fact that can 
be verified and proven. He never 
mentions it unless someone asks 
because I think it is more of a 
burden to him than something to 
brag about. But coming from that 
background I understand why he is 
so traditional.

10F 10FINT. THE STUDIO - LATER



Dagobert is rearranging some of the objects around the large 
room. 

DAGOBERT



I don’t really know anything about 
him. He died in 1947 so I never met 
him. My father never met him and my 
grandfather was a very quiet man so 
he never said much about his 
father. He was also a painter and 
that is the only thing he left us, 
piles and piles of his paintings. 
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DAGOBERT(cont'd)
To look at his works on canvas one 
would think that he was a very 
fascinating character ...but I 
guess that the least you could say 
of him is that he was a man with a 
sense of humor.

Stan walks up holding the stop sign.



STAN



Where do you think I should put 
this?



Dagobert takes it, inspects it then throws it across the room 
like a frisbee.

A sad expressions appears on Stan’s face.

STAN



What you do that for?

DAGOBERT



I wanted to hear what it sounded 
like.



Stan smiles happily.

STAN



It sounds good right?

DAGOBERT



Yes it does.

STAN



Maybe I should just throw it around 
the room when we are playing. It 
doesn’t feel like a stationary 
object to me.



DAGOBERT



It’s funny because I got the same 
feeling. I guess a stop sign is 
actually a moving sign to us.

Stan walks off satisfied with his newfound instrument.



11 11INT. CAPTAIN MONROE’S OFFICE



The Captain carelessly turns the pages of the massive 
manuscript sitting on his desk.
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CAPTAIN MONROE
My contract is extensive and 
details all aspects of my 
relationship with the band. After 
you get burned a couple of times 
you learn how important it is to 
put everything in writing. And this 
business is no exception. This is 
what years of experience will give 
you, something you cannot buy: 
experience. The fact that there are 
no signatures at the end of this 
contract is totally irrelevant 
because when you have everything 
laid out so perfectly you can shake 
hands and rest assured that 
everything will go smoothly. You 
see, every clause and every 
possible scenario is laid out right 
here black on white so there are no 
surprises. I have included some 
seminal political documents of this 
and other countries to lay out a 
more complete understanding of what 
is discussed in these pages. This 
is what I mean when I talk about 
prevention from natural disasters.

The door opens. A SKINNY GIRL walks in wearing a miniskirt, 
platform shoes and a bright pink tank top. 



She hands a fat envelope to the Captain. 

CAPTAIN MONROE
Thanks honey.



She turns and heads for the door.

CAPTAIN MONROE
Hey, where’s my kiss?

She moves closer and kisses him on the cheek. 



CAPTAIN MONROE
That’s more like it. Turn around 
show me your ass. C’mon don’t be 
shy. Show what the lord gave you.



She turns her back to him.



CAPTAIN MONROE
Now that’s art.
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He pinches it and starts laughing.



CAPTAIN MONROE
Get out of here now.

She smiles and walks out closing the door behind.

CAPTAIN MONROE
She’s beautiful, isn’t she?



The Captain puts the envelope in his desk drawer closing it 
securely.



CAPTAIN MONROE
She’s my niece. She should be in 
pictures. I always tell her, you 
can have all the talent in the 
world but it is a fine ass that 
will get you places.

12 12INT. THE STUDIO

Dagobert stares at the nothingness in front of him.



DAGOBERT



I am scared to death to create 
mediocrity. I almost wish that 
everything I create would vanish 
almost instantly right after it was 
created leaving no space for 
judgement and no space for doubts. 
I don’t know what is it that scares 
me the most, other people’s 
opinions or the fear that I may 
have second thoughts about what I 
create. It is hard at times to 
translate a feeling into words. I 
don’t know if this makes much sense 
but it makes you think.  



Ryan can be seen in the background as he starts to hammer 
loudly and lamenting like a cat in heat.

Dagobert is scared out of his trance-like state.

13 13INT. RYAN’S CAR - EVENING

Lights and shadows move on Ryan’s face has he drives around 
the city.
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(MORE)

RYAN



I feel that sometimes struggle and 
disagreements are a healthy 
component of the artistic journey. 
I personally find my inspiration by 
going to a bar, getting highly 
intoxicated and picking fights. 
Basically all I need to live my 
life is to be able to cope with 
hangovers and bruises.



Something that disturbs him happens outside the car. He honks 
then rolls the window down extending his arm out and raising 
his middle finger.



RYAN



(shouting)



Fuck you bastard. What you looking 
at? You want to go? I’ll pull you 
out of that car and kick your teeth 
in if you keep staring at me.

The commotion ends and the window rolls back up.

Ryan composes himself.



RYAN



I’m sorry but I hate old ladies. I 
mean if you are too old to drive 
you should stay home or take the 
bus. If you have to drive I’m going 
to treat you just like any other 
driver on the road. I’m not the 
type to make discriminations. I 
mean she must have been two hundred 
years old and I still insulted her 
just like I would any other human 
being.

Ryan pulls a cigarette out of the pack on the dashboard and 
lights it.



RYAN



I believe there is more than one 
way to reach people with music and 
that is why I reach out to help 
others in as many ways I can. I got 
involved with music therapy a few 
years back and it gave new meaning 
to my life. 
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RYAN(cont'd)

(MORE)

It is a program endowed by the 
state to help autistic children 
communicate and express themselves 
in any which way they can.



Ryan looks out the window.



RYAN



Here we are.

The car comes to a stop.

14A 14AINT. ROSSMORE CLINIC - CONTINUOUS

Ryan walks up to a man with a long reddish beard and hair 
down to his shoulders wearing white scrubs. 



DR. DORIAN greets him with a smile.



14B 14BINT. ROSSMORE CLINIC - SAME



A LITTLE BLOND GIRL sits on Dr. Dorian’s lap.



DR. DORIAN



Music therapy is not just a way for 
us to have fun with kids but also a 
way for them to spend some time 
with adults other than their 
parents. This way they can see that 
adults are not so different from 
them and not to be feared.



Dr. Dorian caresses the little girls hair.



DR. DORIAN



Sometimes friendships born this way 
can last through the years. The 
important thing is to build strong 
connections with the children so 
they can open up and be themselves. 
The idea of music therapy was first 
experimented with by Dr. Romanov. 
He was a prominent Russian 
neuroscientist at the turn of the 
last century frustrated by his 
inability to build a relationship 
with his wife’s dog. So, here we 
have a luminary of science and a 
doctor of international fame giving 
speeches at universities and 
accepting prizes all over Russia 
who was unable to deal with a dog. 
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DR. DORIAN(cont'd)
This is an example of a great man 
who found his biggest challenge 
right at home. He began to set 
aside more time to study the 
neurology of the animal who was so 
distant and detached from him. He 
discovered that his awards, titles 
or accomplishments had no effect on 
the dog. In other words the dog did 
not respond to social status but 
rather to the universal language of 
music. So his music therapy became 
common practice for socially 
challenged dogs in Russia but it 
was not until almost fifty years 
later that a doctor right here in 
the United Stated came up with the 
idea of applying it to autistic 
children. The results have been 
incredible.  

14C 14CINT. ROSSMORE CLINIC

Ryan is banging on a fifty-five gallon drum with a pipe. 

Sitting right next to the drum are some children that appear 
to be very disturbed by the loud sound emanating from the 
metallic drum.



Dr. Dorian leads the little blond girl by the hand to sit and 
join the rest of the group. She puts her hands over her ears 
to protect herself from the sound but the doctor gently moves 
her hands away urging her to experiences it to the fullest. 



Ryan stops the banging. One of the kids breaks out crying.

15 15INT. YOUNG DAGOBERT’S BEDROOM - NIGHT



Darkness surrounds a small bed where a child is sound asleep.



A loud siren breaks the silence howling from a distance.

The child turns to face the ceiling without opening his eyes. 
He puts his hands over his ears in an unsuccessful attempt to 
fight the loud sound.

Unable to stand the screaming of the siren he opens his eyes 
and looks at the clock on the wall. It’s 3:30 AM.

The child gets out of bed and walks up to the window opening 
it.
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16 16INT./EXT. YOUNG DAGOBERT’S BEDROOM - CONTINUOUS

Not too far from the house is the source of the loud siren, a 
factory. Millions of lights illuminate the enormous chemical 
plant. The large chimneys spouting hot steam into the night 
sky appear to stretch like giants over the city.   



The child props his elbow on the window ledge and tries to 
listen to every other sound audible through the annoying 
siren. 

Slowly after a careful exercise in concentration all the 
other noises become distinct and can be clearly heard: A 
hammer striking iron, a truck driving away, a crane lowering 
its load, a gate closing and a man shouting.



Then the factory’s cry stops. 

The child closes the window and goes back to bed.

Sleeps comes easy now that everything is silent.

The crashing sound of a police siren fills the room. 



Two adult’s eyes spring wide open.



17 17INT. DAGOBERT’S BEDROOM - NIGHT



Dagobert flicks the night stand light on and reluctantly gets 
out bed.



From the window he sees a fire engine disappearing over the 
hill.

Dagobert sits on the bed tormented by the sounds around him. 
Water is dripping from the kitchen’s faucet, the ticking of 
the wall clock, the sound of a neighbor’s snoring etc. 



Suddenly all is silent. He lays back down and tries to go 
back to sleep.



After several attempts to return to the dream world Dagobert 
is soon reminded of the fact that whomever “tries” to sleep 
is bound to fail.



18 18INT. DAGOBERT’S BEDROOM - LATER



After a Dagobert sits up and picks up the phone.
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After dialing and a few long tones a tired voice is heard on 
the other end of the line.



DAGOBERT



(into phone)
Are you awake?



19A 19AINT. PHILIP’S APARTMENT BUILDING HALLWAY

A fist knocks on a closed door.



19B 19BINT. PHILIP’S APARTMENT



Philip opens the door wearing a somewhat colorful pair of 
pajamas. 



As Dagobert walks in he forces a smile rubbing his tired 
eyes.



PHILIP
What’s the matter?



DAGOBERT



I came over because I wanted to 
apologize for what happened today.



PHILIP
That’s okay. Couldn’t it wait till 
tomorrow? It’s the middle of the 
night. You really didn’t have to 
come all the way here to do that. 



DAGOBERT



I know but I also wanted to talk to 
you about something else.



PHILIP
So you didn’t really come to 
apologize?



DAGOBERT



I did but that was only part of the 
reason I came.



PHILIP
How big of a part?



DAGOBERT



Why does that matter?
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PHILIP
It does because you woke me up in 
the middle of the night so I need 
to know whether I should be mad 
about it or not. 



Dagobert is about to speak but Philip decides it is best to 
explain himself further. 

PHILIP
Basically if you came here to 
apologize because you are truly 
sorry I am not that mad but if you 
are using that as a pretext to come 
barging into my place at this 
ungodly hour and talk about 
something else then I have a right 
to be plenty pissed off.



DAGOBERT



You are unbelievable, I come all 
the way here to apologize and you 
have the audacity to give me shit.



PHILIP
So you did come to apologize?

DAGOBERT



I did but I couldn’t sleep because 
something else is bothering me.

PHILIP
I knew it. You didn’t come to 
apologize at all. I’m just the guy 
you can fall back on when you can 
no longer cope with your case of 
insomnia.



DAGOBERT



I never said I had insomnia but 
even if I did you should be happy I 
decide to spend my troubled hours 
with you.



PHILIP
Really? Was I the first person you 
called or am I the only person who 
picked up the phone?

DAGOBERT



This is just ridiculous. I am here 
and that is all that matters.
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PHILIP
Fine. So are you really sorry for 
how you reacted today?



DAGOBERT



I am but I still can’t believe you 
brought a musical instrument to a 
rehearsal. That is so 
inappropriate.



PHILIP
So you are not sorry?

DAGOBERT



I am sorry about the way I reacted 
but I am glad that I go through so 
much personal effort and pain to 
safeguard the integrity of this 
band.



PHILIP
I have integrity. Get out!



Philip points toward the door feeling insulted by what he has 
just heard.

DAGOBERT



I never said you didn’t. Why are 
you so touchy?



PHILIP
Maybe because I was woken up in the 
middle of the night by someone that 
decided to come over to my place to 
give me a hard time for the way I 
am.

DAGOBERT



I didn’t come over for that.



PHILIP
Why did you come over then?



DAGOBERT



I was just getting to that if you 
would relax a little and let me 
explain.



Philip walks across the room and stretches out on his leather 
chair.

PHILIP
I am listening.
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DAGOBERT



Stan’s a really nice guy.



PHILIP
What does Stan have to do with 
this?



DAGOBERT



He does. He is a nice guy right?

Philip decides to go along.



PHILIP
He is.

DAGOBERT



I feel he is an important member of 
this group.

PHILIP
I agree.



DAGOBERT



Tomorrow night he is having an 
exhibition of his paintings.



PHILIP
I know, so what? You are going to 
go and support him right?

DAGOBERT



Yes I was going to but perhaps it 
is best if I get sick and have to 
spend the night in bed with a cold.



PHILIP
Do you have a cold?



DAGOBERT



No but maybe I should try and catch 
one for the sake of our group.

PHILIP
You are not making any sense.

Dagobert sits down to better explain himself.



DAGOBERT



Okay, what happens when you go 
support a friend who is having an 
art exhibition?
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PHILIP
What?



DAGOBERT



I’ll tell you what happens, he 
expects you to compliment him on 
his work.



PHILIP
So what?



DAGOBERT



What if you cannot compliment him?



PHILIP
Are you telling me you don’t like 
his work?



DAGOBERT



Don’t like it? I hate it. It’s part 
of the movement that is destroying 
art. It’s the movement that is 
taking art away from the craftsman 
and putting it in the hands of the 
dilettantes. The only reason people 
like that are touted by the critics 
and are making millions on the sale 
of their paintings is the same 
reason the real craftsmen are 
starving. Jackson Pollock's 
paintings are selling for one 
hundred and fifty millions. People 
have lost their minds.



PHILIP
I like Pollock.

DAGOBERT



That is not the point. Taste is 
irrelevant. His work is not worth 
one hundred and fifty millions.

PHILIP
To some people it is.

DAGOBERT



Why do you want to disagree with me 
just for the sake of disagreeing? 



PHILIP
I am not. We just have different 
views on art, that’s all.
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DAGOBERT



This has nothing to do with art, 
this is about the black hand of 
commerce entering our world and 
raping our souls under our very own 
noses. Inflating the wrong values 
and destroying the right ones. When 
a child who wants to becomes a 
painter looks at a Pollock and 
finds out that it is worth that 
much money he will think to 
himself: “I guess I don’t have to 
learn how to draw after all.” And 
that is exactly what is happening.

PHILIP
I think Pollock was a genius.

DAGOBERT



And so he was but fuck Pollock. 
This has nothing to do with him. He 
painted and now he is dead, end of 
story. This has to do with the 
people that decided to come and 
rape our souls and leave us 
lifeless in a pool of our own 
creative blood. 

PHILIP
What does this have anything to do 
with Stan’s show?



DAGOBERT



His work is senseless and I refuse 
to lie to him about it and tell him 
that I like it.

PHILIP
I like his paintings.

DAGOBERT



You are just saying that.



PHILIP
No, I genuinely do.



DAGOBERT



They are hideous. That is not 
painting, it has nothing to do with 
it. Just because you put paint on a 
canvas it does not make it a 
painting.
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This one gets Philip going.



PHILIP
You are an asshole. How can you say 
that? Who has elected you to be 
some sort of authority in the realm 
of the arts? Why do you have to 
knock his work? That is his form of 
expressing himself.



DAGOBERT



Of course it is, that is not my 
point.

PHILIP
Frankly I don’t get your point and 
I am tired. I do not suffer from 
insomnia like you.



DAGOBERT



I never said I had insomnia. 
Something is seriously troubling 
me.

PHILIP
Can we talk about it tomorrow? I 
have to be in the recording studio 
real early in the morning.



DAGOBERT



I guess I should just make up an 
excuse and not go to his show then.



PHILIP
That’s wrong. He’s your friend and 
his work is not selling for 
hundreds of millions so he needs 
your support.



DAGOBERT



I can’t lie. I don’t want to have 
to compromise my integrity when it 
comes to art. I compromise it 
everyday with so many other things 
and I want to leave art pure and 
intact.

PHILIP
I can’t keep arguing. I told you 
what I think now will you please 
let me go to sleep.





35.

DAGOBERT
Alright, alright.



Dagobert heads for the door. Philip gets up and is right 
behind him.

Dagobert walks out but before Philip can close the door...

DAGOBERT



Listen I’m sorry for how I reacted 
today about the guitar.

20A 20AINT. CAPTAIN MONROE’S OFFICE - DAY



The Captain sits behind his desk shouting into the phone.

CAPTAIN MONROE
(into phone)

...I’m the one deciding how things 
should be organized. Listen friend 
I’ve been in this business for 
fifty years and don’t take kindly 
when some pissant punk tries to 
pull one over on me. You know 
exactly what I am talking about. I 
fought two wars and am still 
standing, how many wars did you 
fight? That’s what I thought. Why 
don’t we do this, why don’t I start 
calling around to see if there are 
other guys I can deal with? Should 
I do that? Well then, let’s start 
by being straight with me. You are 
in the privileged position of 
having a chance not only to make 
some money but also to have artists 
of the caliber of Shame On You 
added to your festival’s roster. 



20B 20BINT. CAPTAIN MONROE OFFICE



The Captain notes a few things on a yellow note pad.



CAPTAIN MONROE
Dealing with promoters and venue 
managers is the easy part of the 
job. Dealing with the band is the 
difficult part.
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21A 21AINT. THE STUDIO

Dagobert carefully places some of his “instruments” inside a 
large crate.

Two HISPANIC MEN are loading equipment into the rear of a 
truck.

Ryan hands Stan a box.



RYAN



Is this your stuff?



Stan inspects it.



STAN



No.

He pulls out a few odd objects from it.

STAN



This is pretty cool though. I bet 
it’s Dagobert’s.

Ryan takes it and walks it over to Dagobert.

RYAN



Hey man are these some new 
instruments you found?



Dagobert recognizes the box.



DAGOBERT



No, that’s the trash. I meant to 
throw it out last night.



The Captain walks in with a black girl under his arm.



He stands at the door projecting is voice into the big room.



CAPTAIN MONROE
How is it going boys?

No one looks too excited to see him.



CAPTAIN MONROE
This here is Tracy.



TRACY smiles.
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CAPTAIN MONROE
She used to be a whore, she’s got 
some great stories I tell you.

Tracy shoots a mean look toward him.



CAPTAIN MONROE
I’m just kidding, she’s a singer. A 
very good singer.



Stan walks up and shakes her hand.



The Captain lowers his voice to give the impression he is 
talking only to Stan.

CAPTAIN MONROE
How is everything coming along?

RYAN



Philip’s late but other than that 
we should be almost done.



CAPTAIN MONROE
I got good news and better news. 
Let’s wait for Philip and then 
gather everyone so I can tell you 
all at the same time.

A loud bang is heard from inside the truck. On of the 
workers, RAUL comes out with his hand up.

RAUL



My bad, I’m sorry boss.

RYAN



You Mexicans have to be more 
careful. This stuff may look like 
junk but I assure you it’s not.

RAUL



Ok boss.



Raul disappears back inside the truck. 

Stan walks up to Ryan angrily and takes him aside.

STAN



Can I talk to you?



RYAN



Sure.
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STAN



That’s just wrong.



RYAN



What?



STAN



Raul and Marco are both good 
workers.



RYAN



I just told them to be careful.

STAN



I know but they have names. You 
can’t call them Mexicans. 



RYAN



I thought they were Mexicans.

STAN



So what if they are, you can’t just 
call them that. It’s rude.



RYAN



You are saying that because you are 
racist.

STAN



I am not racist. You are the one 
calling them Mexicans.

RYAN



What’s wrong with that? I wouldn’t 
take offense if someone called me 
American.



STAN



It’s not the same.



RYAN



Yes it is. You have a problem with 
Mexicans so you think I used the 
term in a derogative sense when I 
was actually using it to emphasize 
their proud heritage.

STAN



You are such a liar. Plus not all 
Hispanics are from Mexico. What if 
they are from Guatemala?
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RYAN



Than he would have said: “No, I’m 
actually from Guatemala but thanks 
for the compliment”. Just like if 
someone called you an American you 
can say no I’m actually Canadian.



STAN



So I can just call you American 
from now on and you would be fine.



RYAN



Sure. But since you happen to know 
my name that would be stupid.

STAN



You don’t know their names?



RYAN



They didn’t come to mind at the 
time.



STAN



You’re a racist.

RYAN



How about I kick your ass right 
now? 



STAN



Whatever.



Stand turns around and walks away.



Philip walks in.

PHILIP
Did we say three o’clock or five 
o’clock? I came at five just to be 
on the safe side.



21B 21BINT. THE STUDIO

They sit in a circle listening to the Captain. 

CAPTAIN MONROE
The good news is you guys sold out 
tomorrow night’s show.



Stan claps his hands a few times then Dagobert joins in.
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CAPTAIN MONROE
The better news is I have just 
booked you a gig at the First 
International Sandstorm Noise 
Festival. 



STAN



Alright.



The boys all cheer together.



When the excitement dies down Philip looks at the Captain.

PHILIP
What is the Sandstorm Noise 
Festival?



CAPTAIN MONROE
It is only the largest human 
gathering of noise music 
aficionados in the entire western 
hemisphere of the southern United 
Stated.  

A puzzled look appears on Dagobert’s face.



DAGOBERT



And you said this is the first one 
they are having?

CAPTAIN MONROE
That’s right. It’s a brand new 
concept and you guys will be part 
of it right from the get go. It is 
one of the most modern and most 
exciting festivals in the world.

PHILIP
Where is it?

CAPTAIN MONROE
Somewhere in California, Arizona or 
Nevada or maybe New Mexico. I don’t 
have all the details yet but I’m 
going to get them to fly you there 
and put you up VIP style. 



PHILIP
I’ve never heard of it.

CAPTAIN MONROE
That’s because it’s brand new.
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STAN



This is great.



RYAN



How much money are we getting paid?



Before the Captain can talk Dagobert cuts in.



DAGOBERT



This is not about the money. We 
don’t care about the money. Any 
place is a good place to get the 
message across. All we need is 
listening ears.

STAN



Amen.



RYAN



Yes of course but it is only fair 
to reward a person for their 
efforts and the proper compensation 
that will keep us going.



CAPTAIN MONROE
Don’t you worry about that. I’ll 
make sure you will all get top 
dollars for your services.



The Captain walks up to Tracy who was sitting quietly in a 
corner.

CAPTAIN MONROE
Get up honey.



He turns toward the guys.

CAPTAIN MONROE
I want you guys to hear her voice. 
She’s great.

The Captain leads a shy Tracy to the center of the circle.

CAPTAIN MONROE
Go ahead honey. Show ‘em what you 
got. 



After a few moments of hesitation Tracy brakes out in a 
scream and starts singing Gospel tunes at the top of her 
lungs.  



The Captain shakes his head in approval.
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Her voice is not too bad and almost good but mostly insane.

She finishes with a gracious bow.

They all follow the Captain in an uneven applause.

CAPTAIN MONROE
What did I tell you?!

Philip nods to hold back laughter.



CAPTAIN MONROE
This is just an idea but I think 
maybe one day she should sing with 
you guys.



DAGOBERT



Maybe one day but we don’t really 
do that kind of music but...



CAPTAIN MONROE
Never say never.

DAGOBERT



Right, maybe one day.

PHILIP
Yes, and maybe one day Raul and 
Marco will join our band too. You 
never know.

The Captain is not sure whether Philip is making fun of him 
or not but he has no time to investigate because the point he 
is about to make is far more important so he brings the 
enthusiasm back into his voice.



CAPTAIN MONROE
I am going to have her record a few 
tracks this week and then I will 
start shopping her around. Which 
brings me to my main point. I think 
it is time you guys start 
recording.



DAGOBERT



No!

CAPTAIN MONROE
Listen to me, it is so much easier 
to sell a band when you can have 
recordings of their work.
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PHILIP
I agree.



DAGOBERT



We don’t record.

CAPTAIN MONROE
But I think you guys are ready.

DAGOBERT



It has nothing to do with being 
ready or not. Recording what we do 
would defeat the entire purpose of 
the work. The only pure medium of 
propagation for Noise is air, 
anything else is a compromise that 
defeats the whole idea. 



STAN



It’s true. 

CAPTAIN MONROE
Even the most puritan Noise artists 
are recording. Everyone records. 



DAGOBERT



Everyone watches TV too but I 
don’t.

STAN



I’m not for TV either but I like to 
watch TV shows on DVD.



PHILIP
I am down for recording and I think 
we should have a vote.



DAGOBERT



What for?



PHILIP
To decide whether we should record 
or not.

DAGOBERT



I am all for democracy but I am not 
recording anything. I create Noise 
you will hear once and never again. 
I don’t want it to be played over 
and over. It would lose it’s 
importance.
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(MORE)

RYAN



That’s a very selfish way to look 
at it. What about the poor starving 
kids in Africa that can’t afford to 
fly to one of our concerts? If we 
record it on a CD they can listen 
to it.

DAGOBERT



I can’t argue about the starving 
children of Africa especially since 
I hope they spend their money to 
buy food instead of CD players. I 
think listening to our music is the 
least of their concerns.



PHILIP
I think we should record.



DAGOBERT



I think you should record.



PHILIP
I will.

DAGOBERT



I think if you guys feel like 
recording you should do it and I am 
not going to stop you but you 
should know that I will take no 
part in it.

CAPTAIN MONROE
I think maybe you guys can make 
some stuff especially designed for 
recording so as not to compromise 
your values and then have some 
stuff you only play live.



RYAN



I’ll be down for that.



PHILIP
You can record anything I play. 
Let’s take a vote.



DAGOBERT



This is a dead issue there is 
really no arguing. I don’t record, 
end of story. I’m not trying to be 
difficult. 
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DAGOBERT(cont'd)
If you all feel like recording 
please feel free to do so but you 
can’t force me to record by some 
sort of democratic vote.



PHILIP
Well, I think me, Ryan and Stan are 
willing to try it out and see what 
happens.



STAN



I’m not going to record without 
Dagobert.



CAPTAIN MONROE
I think you guys should have a band 
meeting and discuss it to explore 
all the possibilities.



DAGOBERT



This is that meeting and I am 
against it.

CAPTAIN MONROE
You are a music band. Don’t you 
have any desire to leave something 
for the people that will come after 
you so they can learn from you or 
be inspired by you? For the 
generations to come?!

DAGOBERT



Socrates never wrote one word down 
and never left a record yet he 
influenced so greatly Plato and 
subsequently Aristotle that the 
world as we know it today is based 
on some of his principles. 

CAPTAIN MONROE
You don’t have to get all mystical 
about it all I wanted to say...

DAGOBERT



This is not mysticism but 
philosophy. 

CAPTAIN MONROE
Alight, I don’t know this Socrates 
guy you are talking about but I bet 
he was not a musician and that is 
probably why he didn’t record. All 
I am saying is to think about it.  
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PHILIP
We will.



Stan springs to his feet.

STAN



Shit, I have got to get going. I 
have to get ready for my 
exhibition.

CAPTAIN MONROE
That’s right, tonight is your big 
night.

STAN



Are you coming?

CAPTAIN MONROE
Of course and I am bringing some 
friends too.

STAN



Really?

CAPTAIN MONROE
Are you kidding, I wouldn’t miss it 
for the world.



The Captain turns toward Tracy.



CAPTAIN MONROE
The guy is a modern day Picasso. 



She smiles not sure of who Picasso is.

STAN



Are you coming?

The question is directed at Dagobert.



He is caught off guard still upset about the conversation 
that just took place.

After a slight pause he composes himself and answers.



DAGOBERT



Yes, of course, we all are.



Stan smiles and says his goodbyes as he heads out the door.
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CAPTAIN MONROE
I better get going too. I’ll follow 
the truck to the club to make sure 
all is in order for tomorrow night.



The Captain and his date leave the remaining three members of 
the band in a tension filled room. 



PHILIP
I think we should consider...

DAGOBERT



Enough about that. Let’s just focus 
on getting everything ready for the 
show.



Philip walks off more annoyed than hurt muttering over his 
shoulder.



PHILIP
I don’t want to live with this 
constant tension.



Suddenly he turns back.

PHILIP
Can’t we just agree on something?



DAGOBERT



Yes, of course we can but does it 
have to be on recording?



PHILIP
Yes.



DAGOBERT



I can’t record.

PHILIP
Well, I’m going to.



DAGOBERT



That is fine by me. I agree, you 
should record.



22 22INT. STAN’S APARTMENT

Stan sits on his couch with his eyes closed. A humming sound 
is heard coming from his throat.



Gently his eyes open.
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STAN



I have to meditate to relax. It is 
such an important day for me so 
they started putting a lot of 
pressure on me. It is always like 
this. These alien bastards will 
probably send someone down to my 
show to keep an eye on me. I have 
to relax and find my center.



His eyes close and the humming resumes.

23 23INT. NORTON’S DINER



Philip sits across from the Captain in one of the red vinal 
booths.

Two coffee cups is all there’s left on the table.

CAPTAIN MONROE
I need your help on this one 
Philip. I don’t care what has to 
happen as long as it happens.

PHILIP
Why are you telling me? I am the 
one who thinks we should get in the 
recording studio at once.



CAPTAIN MONROE
I am telling you because the others 
listen to you. Ryan is already on 
board with this and Stan can be 
easily convinced. The only problem 
we have is Dagobert.

PHILIP
He won’t listen to reason.



CAPTAIN MONROE
Then you may have to record without 
him.



PHILIP
I would hate that.



CAPTAIN MONROE
Today you even said it yourself 
that you would do it.
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PHILIP
That was just to put pressure on 
him. It was a sort of mental 
blackmail.



CAPTAIN MONROE
If you have one rotten tooth in 
your mouth you have to take it out 
before all the others get rotten.



PHILIP
What does that mean?

CAPTAIN MONROE
It means that I really hope we can 
help Dagobert become more 
reasonable because I really care 
about this band and the enormous 
potential it has.



24 24INT. MODERN ART GALLERY - EVENING

Elaborate descriptions are printed with bold characters on 
square cardboard signs next to each painting.



High heels and dress shoes shuffle around the dark hardwood 
floor. An occasional whisper breaks the silence.

Toward the front door, surrounded by a small group of art 
oriented left-winged radicals is the artist himself.   



A sixty-five year old teenage girl is using a postcard as a 
fan to rid herself from the heat flashes of post-menopause 
syndrome.



GIULIA
The work is so brave. I am so 
pleased with where you decided to 
take it. There is such a huge 
amount of growth since your last 
exhibition, I am nothing short of 
amazed.

GIULIA caresses Stan’s shoulder with her bony fingers. 



GIULIA
Don’t you think so Leo?

The LEO she is referring to is a short and skinny man wearing 
oval specs standing to the left of Stan.
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LEO
Most certainly. I will even go 
further by saying that I admire the 
risk you have taken this time 
around. A lot of artists are afraid 
to advance their work so fast at 
the risk of leaving their audiences 
behind but as we can all see you do 
not suffer from such fear.



STAN



Thank you very much Mr. Torsky.

LEO
The pleasure in this case is all 
mine. I will be sure to bring 
attention to your work when we have 
our next board meeting at the 
museum. 



STAN



That would mean so much to me.

LEO
Consider it done.



Giulia caresses the back of Stan’s head.

GIULIA
You are such a sweetheart and 
deserve the world. 



STAN



I’m so happy you guys are pleased 
with what you saw.



Stan notices with a smile Ryan walking in escorted by Dr. 
Dorian.

STAN



Would you excuse me a moment.

GIULIA
Most certainly my dear, this is 
your night to shine. We wouldn’t 
dream of keeping you.

Stan crosses toward his newly arrived guests.



Leo leans closer to Giulia.



LEO
Doesn’t he look too young for you?
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GIULIA
I’m going to disregard that 
comment.



LEO
Don’t try and tell me that your 
interest in him is purely of an 
artistic nature.

GIULIA
I never said that. In fact I think 
he is the perfect age for me.

LEO
How silly of me to think otherwise. 
I just thought that maybe you no 
longer had the energy to handle all 
that stamina.



GIULIA
Believe me my dear, I can still 
handle him and two of his friends. 
Just because once upon a time you 
and me were married does not mean 
you know me all that well.



LEO
I know you more than you suspect.



GIULIA
I detect some jealousy in your 
tone. I hope you didn’t get the 
idea of having him for yourself. I 
don’t think Stan swings that way. 



LEO
And which way is that Giulia?

GIULIA
When I get you upset you always 
start calling me by my first name.



LEO
What other name should I call you 
by?

GIULIA
You know very well that the way you 
say Giulia sounds like you are 
saying...



She stops herself mid-sentence.  
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GIULIA
I better not.



LEO
Yes, let’s be aristocratic Giulia.



GIULIA
Of course Leo, always.



She looks toward Stan and then smiles back at Leo.

GIULIA
Just to close our parenthesis, 
allow me to tell you that the boy 
is of decent morals. I don’t think 
you are his type.



LEO
You’ll be surprised what having the 
chance of having one of your 
paintings added to a museum’s 
collection can do to a painter’s 
morals.

GIULIA
Let’s change the subject before I 
start getting pictures into my 
head.



They giggle with delight.

Dr. Dorian is staring at one of the painted panels with his 
mouth half open.

Captain Monroe waltzes in with what resembles an animated 
blow-up doll under his arm.

CAPTAIN MONROE
Just wonderful. Everything I see so 
far is nothing short of wonderful.



Stan maneuvers his way through the guests to welcome him.

CAPTAIN MONROE
My compliments my boy.



He turns toward his girlfriend.



CAPTAIN MONROE
My dear Rose this here is the 
artist.
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ROSE parts her silicone-filled lips to reveal her capped 
teeth.

ROSE



Nice to meet you.



Stan greets her politely.

CAPTAIN MONROE
I want to have a talk with you one 
of these days about designing the 
cover of you guys’ first album.

ROSE



You’re a singer too?

CAPTAIN MONROE
Shut up honey.



(to Stan)



I think you have what it takes.

STAN



Thanks. That would be great. I 
didn’t know we had decided to go 
ahead and put an album together.

CAPTAIN MONROE
We’ll talk about all that later.

STAN



Alright but if there’s going to be 
an album I’d be delighted to design 
the cover.



CAPTAIN MONROE
Believe me, there will be an album.



Dr. Dorian taps Stan on the shoulder.



DR. DORIAN



I’m sorry to interrupt.

STAN



What is it?

DR. DORIAN



Is that a 1952 Aston Martin?



Dr. Dorian is pointing at the little model car glued to the 
canvas in front of him.



STAN



I am not sure.
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DR. DORIAN



Great choice either way.



Stan nods with a smile and the Doctor focuses his attention 
back on the art.

CAPTAIN MONROE
Let us enjoy the show. I’ll take 
Rose around.

STAN



Certainly.



CAPTAIN MONROE
(to Rose)



Are you ready for a little lecture 
on art my love.

She smiles and turns her inflated pointy chest in the 
direction the Captain is walking.

GIULIA
Stan my dear.



Giulia shuffles across the room with excitement.

GIULIA
I was wondering if you would care 
to join us all for a cocktail at my 
place after the show .

STAN



Of course.



She turns to give Leo her war look than back at Stan.



GIULIA
Perfect. I’ll make the necessary 
arrangements.



Quietly in the background Dagobert is moving from one 
painting to the next carefully reading the title cards placed 
next to each panel to steer his opinion toward the “right” 
contextual direction in regard to what he sees.

Stan notices him and immediately rushes over.



STAN



I didn’t see you come in. I was 
afraid you weren’t going to make 
it.
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DAGOBERT



No, I made it.



STAN



When did you get here?



DAGOBERT



Only a few minutes ago.

STAN



Great. So what...



Before the infernal question is put forth Dagobert has the 
good sense of interrupting. 



DAGOBERT



I’d like to see the rest of the 
show.



STAN



Yes, right. Take your time. I’ll 
come find you later.

DAGOBERT



Great.

Stan vanishes into the background as Dagobert diverts his 
attention back to the explanatory notes beside each painting.



On the other side of the room the Captain has struck a 
conversation with his new acquaintance. The recently arrived 
Mr. Proktor and Leo Torsky. 



CAPTAIN MONROE
The manipulation has taken place in 
almost every aspect of human 
endeavour. History is written by 
those who win the wars and not by 
the victims who perished in the 
field. This is why it is so hard to 
look at things for what they really 
are. Constant manipulation is what 
we are dealing with here. What is 
true today may not be true tomorrow 
or the day after tomorrow. As long 
as there are no certainties and 
peoples’ values are constantly put 
into question there is no 
possibility for a real change 
because, ...let me tell you 
something...    

The Captain becomes disturbed by Rose’s wondering eyes.
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The moment her confusion becomes self evident he has to 
intervene.

CAPTAIN MONROE
Honey do me a favor and go get a 
drink and go hang out some place 
else. I’m talking about something 
important here.

She does so without any particular feeling about it.



Leo is too self absorbed in his loathing for this strange man 
posing as a self proclaimed prophet to notice the 
uncomfortable situation.

CAPTAIN MONROE
As I was saying, this uncertainty 
has made us all scared of what may 
happen next and fear is the first 
step of control.

LEO
I’m not sure I follow.



CAPTAIN MONROE
What I mean is that by telling us 
what they want us to hear they can 
easily scare the masses and when 
someone is in fear they can be 
easily controlled.



LEO
Who is they?

Leo immediately regrets having asked the question because of 
the excitement that appears on the Captain’s face. 



CAPTAIN MONROE
I am glad you asked that. I don’t 
like to openly attack anyone but I 
can see that the two of you are 
smart enough to understand. I said 
“they” because I thought we spoke 
the same language but if you want 
me to say it I will.

Mr. Proktor finds the courage to speak.

MR. PROKTOR
You don’t have to. I know exactly 
who you are talking about. I just 
didn’t want to say anything at the 
risk of sounding anti-Semitic.
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Leo, at first shocked by the comment composes himself and 
gives Mr. Proctor a penetrating stare.

The Captain brakes the tension with a laugh.



CAPTAIN MONROE
Anti-Semitic? This has nothing to 
do with race, color or creed my 
friend. Who I was referring to is 
the elite. The selected few who 
have one day decided that they know 
what is best for the world. They do 
not belong to any particular 
denomination as we know it.



Mr. Proktor flushes with embarrassment.

MR. PROKTOR
I didn’t mean it that way...



Leo abandons his aggressive stance.



CAPTAIN MONROE
What I am saying here is that some 
people decided to take charge and 
play a game with the world.



LEO
You mean Political leaders?



Leo realizes he is trapped in this pseudo-political 
discussion for good.

CAPTAIN MONROE
No. Politicians are only puppets. 
They are front men. 

LEO
This sounds to me like a conspiracy 
theory.

CAPTAIN MONROE
The Devil’s most horrible trick was 
to convince everyone he didn’t 
exist. 

Mr. Proktor shyly interjects.

MR. PROKTOR
That’s true. I’ve heard that 
somewhere before.
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LEO
That’s a copycat answer I get from 
every conspiracy theorist I have 
ever spoken to.

CAPTAIN MONROE
And what does that tell you?



LEO
Mainly that you guys are all 
getting your informations from the 
same place.

CAPTAIN MONROE
No, it means the truth is finally 
surfacing after two thousand years 
of darkness.

LEO
At the risk of sounding rude I have 
to admit that this is not a subject 
I care to discuss. I am an art 
critic and I am afraid I wouldn’t 
be able to contribute anything to 
the conversation.

CAPTAIN MONROE
This is where you are wrong my 
friend. Your field of interest is 
one of the most corrupted fields 
and let me tell you why... 



The Captain’s voice keeps firing in Leo’s direction. 



Leo quietly endures what he considers mental abuse.



CAPTAIN MONROE
...the very first use of this 
technique was adopted as far back 
in history as we can search. And 
even the “devil” knows that artists 
are the trend-makers. This is why 
it was so important for them to 
infiltrate the system. And you know 
how they did it?

LEO
How?



MR. PROKTOR
In art schools?
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CAPTAIN MONROE
No. With Religion. In other words 
they used religion to infiltrate 
art. Why do you think all those 
medieval artists were painting 
images of Christ and stuff?! I’ll 
tell you why... 

Despite attempting to exercise self-control Leo is unable to 
sit back and let this one slide by him.

LEO
I think you are referring to sacred 
art. The reason artists were 
commissioned to paint or sculpt 
biblical images for the Catholic 
Church is because at the time the 
Church was the only entity which 
could afford to do so...  



CAPTAIN MONROE
That is exactly what they want you 
to believe. Because “they” are the 
ones who wrote history. The truth 
is a little more scary than that. 
They successfully invaded the minds 
of the artists with crashing 
doctrines and strict miss-
education. I have some documents at 
home which I would like to show you 
one of these days that can prove 
the association of some branches of 
the church with fraternities 
involved in ritualistic animal 
sacrifices. I have taken the time 
to...



The ranting continues uninterrupted.

On the opposite side of the room Ryan has set himself on the 
daunting task of drinking all the alcohol he can find on the 
small refreshments table.

Dr. Dorian appears to be involved in a very similar activity 
with the exception that the source of his inebriation is a 
small metal flask that disappears into his pocket after each 
use.



DR. DORIAN



Painting is a powerful way for self 
expression.
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(MORE)

RYAN



I am sure it is.

DR. DORIAN



I’d like to one day explore the 
therapeutic values of painting. 
Maybe it is something I can try 
with the kids.



RYAN



I think they already do that in 
school. Like finger painting and 
stuff.

DR. DORIAN



Yes but I intend to approach the 
subject on a deeper level. I wonder 
if body painting is an area worth 
exploring. What do you think?

RYAN



Anything that can be done to help 
is worth trying.

Rose who had been standing listening to the conversation from 
a few feet away moves closer to join in.

ROSE



I tried body painting once. It was 
fun.



Her comment is met with a polite smile by Dr. Dorian and 
ignored by Ryan.

RYAN



They always have such horrible shit 
to drink at these galleries. They 
must buy all their alcohol from the 
same distributor. I bet you knew it 
and that is why you brought your 
flask.

DR. DORIAN



No, just a fortunate coincidence. I 
never attend these sort of events. 
I don’t get out much. 



RYAN



Well, take my word for it. They 
never get it quite right. One time 
it’s the wrong vodka and the next 
time it’s the wrong soda. 
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RYAN(cont'd)
Not that I actually do drink the 
soda but you get the idea.



25 25EXT. MODERN ART GALLERY



Dagobert steps out the door keeping his head to the ground 
and starts making his way down the sidewalk toward an opinion-
free night.

A voice is heard from behind calling his name.



He turns to meet Stan’s anxious eyes. The excuses start 
pouring out almost uncontrollably.



DAGOBERT



I saw you were talking so I didn’t 
want to...



Dagobert feels like a child caught with his hand in the 
cookie jar.

DAGOBERT



I didn’t want to disturb you and I 
was going to call you when I got 
home. I am so tired I didn’t get 
much sleep last night.



STAN



That’s okay. I’m glad I caught you 
though.

DAGOBERT



Yes me too. Not to be caught I mean 
to see you. To have a chance to say 
good night. Good night.  



STAN



I wanted to invite you to Giulia’s 
place for a drink. She is having 
some people over.



DAGOBERT



Giulia?

STAN



She is one of my collectors. She 
took such a great interest in my 
work. You should meet her.



DAGOBERT



Yes. Maybe some other time. I am 
exhausted. I better go home.
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Dagobert takes a few steps away from his friend then stops to 
avoid looking too eager to get away.



DAGOBERT



I’ll see you tomorrow.



STAN



Are we meeting before the show or 
at the club?

DAGOBERT



I am not sure let’s talk tomorrow. 
Good night.

STAN



Good night.

The freedom of the street is only a few steps away. The two 
quickly hug and Dagobert is on his way.

After passing a few store fronts Dagobert decides to slow the 
pace of his walk.



STAN



Wait a minute.



Stan comes running after him.

Dagobert turns to face the inevitable.

STAN



I almost forgot to ask you. What 
did you think about the show?

There is a long moment of silence while Dagobert gives the 
appearance of searching for words. 



STAN



I want you to be honest.



Stan’s eyes have a child-like quality as if eagerly waiting 
for a parent’s approval.

Dagobert takes a deep breath.

DAGOBERT



It was unique and very modern. It 
was great, great work. I am quite 
impressed with your expressiveness 
and honesty.

STAN



Really?
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(MORE)

DAGOBERT
Yes.



STAN



I’m so happy. Did you really think 
it was honest work?



DAGOBERT



Absolutely. Honest, modest and 
modern. Quite an ensemble. 



STAN



Thanks. This makes me so happy.

DAGOBERT



And you should be. You should be 
proud of your accomplishments.

STAN



I was really afraid you wouldn’t 
like it knowing how traditional you 
are.



DAGOBERT



I did like it. It was great.



STAN



This is wonderful. I’ll see you 
tomorrow.



Stan turns and rushes back to his party leaving Dagobert 
alone to ponder over what he just said.

26 26INT. MODERN ART GALLERY



The Captain has one arm aver Leo’s shoulders and the other 
over Mr. Proctor’s.



CAPTAIN MONROE
I think you guys learned a great 
deal tonight and I want you to let 
it sink in for the next few days. 
Then...

From his jacket’s inside pocket he pulls out two business 
cards and hands one to each.



CAPTAIN MONROE
...if you decide you want to do 
something about it give me a call. 
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CAPTAIN MONROE(cont'd)
Now if you excuse me I gotta go 
take care of my girl if you know 
what I mean.

It is not hard to locate his date among the few patrons left.



CAPTAIN MONROE
Rose my dear, let’s go.

She puts her arm into his and follows.

CAPTAIN MONROE
Stan before I leave let me say it 
one more time. You are a genius.

These words are spoken loud enough to cause Stan to blush in 
slight embarrassment.

STAN



Thank you.



The Captain says his good byes and vanishes into the night 
with his blow up doll. 



Leo composes himself.

LEO
I believe the man is a menace.

Mr. Proctor limits himself to a polite nod of acknowledgement 
before Leo excuses himself and goes to join Giulia.



LEO
I am so repelled by that entire 
incident I hope to erase it from my 
memory as soon as possible. Where 
were you? I was hoping you would 
have come to my rescue.

GIULIA
You guys were talking with such 
animosity I was afraid to 
interrupt.



LEO
That man is a menace I tell you.

GIULIA
He looked so charming.



LEO
Appearances are often deceiving in 
this age of turbulence.
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Mr. Proktor appears beside them.



MR. PROKTOR
Excuse me Sir.



Leo turns without bothering to hide his disappointment when 
he finds Mr. Proktor standing there.



LEO
What is it?

MR. PROKTOR
I just wanted to make sure you 
didn’t think I was an anti-Semite 
on account of my comment. It was 
not meant in that way.



LEO
That’s okay.

MR. PROKTOR
Are you Jewish?

LEO
What if I am?



MR. PROKTOR
I didn’t mean to offend you.



LEO
I’m not.



MR. PROKTOR
I love Jews. I love all religions 
for that matter.

LEO
Thank you.



MR. PROKTOR
I’m a supporter of the state of 
Israel. Even the bible says so. How 
do you feel about the issue?



LEO
Just go away please.

Mr. Proktor freezes at first then without any further 
resistance turns around and walks out. 

GIULIA
Who was that?
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LEO
Some sort of Neo-Nazi weirdo. 

GIULIA
You are always sure to meet strange 
and colorful people at these 
gatherings. 

LEO
Well, I’ve met enough colorful 
people to last me a while tonight. 
I’m getting out of here.



27 27EXT. STREET/PARKING LOT - NIGHT



No matter how far he walks into the night Dagobert can’t 
shake the restless feeling rising from his stomach into his 
throat.

Suddenly a sound stops his march. He searches the area with 
his eyes but is unable to locate the source of the noise.

The sound becomes rhythmic.



Dagobert starts following it guided only by his ears.



He crosses a street, walks down an alley and finally out into 
a large parking lot. 

On the ground under a lamppost sits an OLD MAN playing an old 
bucket he is holding between his knees.

His eyes hide behind a pair of black sunglasses and most of 
his face is hidden behind a white patched beard.

His black hands beat on the bucket to the tune of a song from 
a million years ago.

Dagobert stops a few feet away to listen.

The man speaks without looking up.



OLD MAN
Can you spare any change?



Dagobert searches his pockets then decides to stop 
pretending.

DAGOBERT



No.
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The bucket, once white, is now almost all grey with the 
exception of a few green moldy spots.



DAGOBERT



How much for the bucket?



OLD MAN
Excuse me?



The old man stops the music with surprise.



DAGOBERT



I’d like to buy your bucket.



OLD MAN
You can get a bucket like this just 
about anywhere, sir.

DAGOBERT



Yes but I would like this exact 
bucket.

OLD MAN
Well this one is not for sale.

Dagobert takes a moment to think then speaks.



DAGOBERT



You just asked me for change and 
now I’m willing to pay for your 
bucket.

OLD MAN
You can’t just assume a black man 
is going to sell you his bucket 
because he’s poor.  

DAGOBERT



It’s just a bucket.



OLD MAN
No, it’s my bucket.



DAGOBERT



I’ll give you ten dollars.



OLD MAN
No.

DAGOBERT



You can buy two or three buckets 
for ten dollars.



68.

OLD MAN
So can you.

DAGOBERT



Twenty dollars.

OLD MAN
No.

DAGOBERT



Your bucket has a great sound and I 
want it. How much will it cost me?



OLD MAN
I said it’s not for sale.



DAGOBERT



You are not making any sense. Give 
it to me!



OLD MAN
No.

DAGOBERT



Why in the hell not?

OLD MAN
Because you don’t deserve it.

DAGOBERT



Why is that?

OLD MAN
You tell me.

Dagobert shakes his head and walks away.

OLD MAN
It’s my bucket, not yours.



DAGOBERT



(over his shoulder)



You can keep it.

28 28INT. CAPTAIN MONROE’S CAR

The Captain pulls some money out of his wallet and hands it 
to Rose.



CAPTAIN MONROE
Here you go honey.
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She takes it, thanks him and gets out of the car.

29 29INT. GIULIA’S HOUSE 

Stan sits on the large white leather couch.



Giulia speaks to him from the bar.



GIULIA
Can I get you something dear?

STAN



Anything will do.



She starts pouring and mixing.

STAN



Where are the others?

GIULIA
I guess they didn’t show up after 
all.



Her cat-like eyes become sweet.



GIULIA
Or maybe I forgot to invite them.



A sexy smile flashes across her face.



30 30EXT. MODERN ART GALLERY



Philip hurries down the sidewalk searching for the right 
number on the wall.



He stops in front of the gallery. Surprised to find all the 
lights off he pulls out the invitation from his pocket to 
make sure it the right address. 



It is.

He checks his wrist watch but time means nothing to him.

31 31EXT. PARKING LOT

Dagobert is seen from a distance arguing with the old man 
then suddenly he snatches the bucket and runs off.

The old man is after him.
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A bizarre chase takes place around parked cars and trash 
cans.



32 32INT. GIULIA’S BEDROOM 



Giulia is on her hands and knees on her bed. Behind her is 
Stan banging his hips against her.



She speaks between the high pitched moaning.



GIULIA
I want you to punish me, I deserve 
it.

Stan’s face is covered in the sweat of pleasure and regret.

33 33INT. DAGOBERT’S BEDROOM



Dagobert awakes from his dream gasping for air.

He calms himself down and slowly falls back to sleep.



Next to his bed is the white bucket.



34A 34AINT. YOUNG DAGOBERT’S BEDROOM 

The sound of dripping water awakes the young boy.

He slides out of his blanket into the coldness of the old 
house.

34B 34BINT. YOUNG DAGOBERT’S HALLWAY/BATHROOM

He shuffles across the hallway into the bathroom to inspect 
the faucet. Unable to find any leaks he searches the rest of 
the usual suspects: the shower, the toilet...



34C 34CINT. YOUNG DAGOBERT’S HOUSE



The meticulous search continues into the kitchen. 

When all possibilities have been exhausted the young boy has 
no alternative but bundling up before inspecting the yard.
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34D 34DEXT. YOUNG DAGOBERT’S YARD - NIGHT



As soon as he steps outside the sound becomes a guide for his 
search.

The dripping prompts him to climb the fence into the nearby 
city park. 

35 35INT. CITY PARK - NIGHT



With each step the sound becomes louder and a sense of 
satisfaction begins to sparkle in the young boy’s eyes.



At last a rusty drinking fountain appears through the fog. 
The boy walks up to it with a smile on his face.

He extends his hand out to close the valve ...he hesitates 
before touching it. As if now captured by the strange melody 
he decides to investigate its source further.



The water is dripping not on the ground, as usual, but inside 
a tin can. 

The young boy ventures to peer inside the round container to 
find a shiny pile of silver coins.



Each drop sends a vibration through the coins into the tin 
can. He notices a tiny hole at the bottom of the container 
where the water finds its way to the ground.



A loud voice startles him away from the water fountain.



VOICE (O.S.)
Get away from there!

The frightened young eyes meet an OLD GYPSY WOMAN angrily 
approaching. 



OLD GYPSY WOMAN



Get your filthy hands away from my 
money.

She waves her hand in the air suggesting his departure.



OLD GYPSY WOMAN



What are you doing out here at this 
hour anyway?

The boy is too frightened to speak.
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OLD GYPSY WOMAN



This is no place for children at 
night.

Her tone becomes more amicable after noticing the young boy 
is shaking with fear.

OLD GYPSY WOMAN



Where do you live?



The boy points toward the house in the distance.

OLD GYPSY WOMAN



I see. And what are you doing here?



He mumbles something.

OLD GYPSY WOMAN



What’s that?

YOUNG DAGOBERT
The sound.



OLD GYPSY WOMAN



What sound?

He points at her precious tin can.



She takes a moment to try and listen.



OLD GYPSY WOMAN



I can’t hear a thing.

She reaches for the fountain and opens it to start a pencil 
thin stream.

OLD GYPSY WOMAN



You’re not some kind of thief are 
you? 



The young boy shakes his head.

OLD GYPSY WOMAN



Well, what do you want from me 
then?



The young boy finds the courage to speak keeping his eyes to 
the ground.

YOUNG DAGOBERT
The sound woke me up.

She looks at him in disapproval.
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OLD GYPSY WOMAN



You clearly are a mad child sent by 
the devil to steal my money. But 
you can tell the devil I have no 
money for him. Go on now, get out 
of here.



She gets on her knees and starts tossing the coins around in 
the can.



The boy timidly approaches.



YOUNG DAGOBERT
What are you doing?



She turns snarling at him.



OLD GYPSY WOMAN



You are still here! I told you to 
leave me alone.

He’s hurt by her words and wants to make sure she knows it. 
He lowers his head and begins to cry. 

OLD GYPSY WOMAN



Stop that.



He carries on just enough to make her feel guilty for 
mistreating him.

OLD GYPSY WOMAN



I’m washing my money, what does it 
look like I’m doing.

He composes himself.

YOUNG DAGOBERT
Why are you washing it?

She takes her hand out of the tin.



OLD GYPSY WOMAN



I am washing it so it is worth 
more.



His reply is quick.



YOUNG DAGOBERT
But coins are worth the same dirty 
or clean.



She goes back to her washing.
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OLD GYPSY WOMAN



I knew you were crazy. Get out of 
here now and stop wasting my time. 
Can’t you see I got work to do?

The young boy refuses to comply, instead he moves closer.

YOUNG DAGOBERT
Why are you washing your money?

OLD GYPSY WOMAN



I just told you. Don’t you know 
anything? Don’t you know that clean 
things are worth more than dirty 
things.

YOUNG DAGOBERT
But money...

OLD GYPSY WOMAN



But nothing! Money is just like 
everything else!

This time the young boy gets it. He smiles and runs off into 
the foggy night.

36 36EXT. JUNK YARD - DAY

A tin can very similar to the one filled with coins is 
rusting away on top of a pile of scrap metal. A hand picks it 
up to inspect it.



Dagobert likes what he sees and carefully places it in a 
nearby shopping cart.

DAGOBERT



In this place I can loose myself 
for days. I feel as if there is 
always something waiting to be 
discovered.

He scans the area with a content expression on his face.

DAGOBERT



I can actually feel the excitement 
and the joy of discovery even 
before I find something. Trash can 
be so alive.

Dagobert moves large pieces of junk out of his way.
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DAGOBERT



These are places people have chosen 
to forget. People live their 
comfortable lives in the city a few 
miles from here and pretend that 
none of this trash ever existed. 
These are like old undesirable 
memories pushed to one dark corner 
of the mind forever to be 
forgotten. One of the things wrong 
with our society today is that 
almost no one takes responsibility 
for their trash. I mean it, no one 
really takes care of the tons and 
tons of trash we generate every 
day. You just put it in a container 
or leave it on the sidewalk and 
assume that somehow now it is no 
longer your responsibility. But we 
are wrong. In some way we are 
connected to every piece of trash 
we generate. Think about it. We 
like to pretend that after we are 
done with it it vanishes into the 
unknown. But trash never really 
disappears. Just like bad memories.

Dagobert throws another object into his cart.



DAGOBERT



One day we will run out of places 
to put our trash and I believe we 
will start throwing trash into 
space hoping that it will somehow 
vanish into some black hole or 
something. We know so little about 
this strange place we live in.

37 37INT. RECORDING STUDIO

Philip sits with his large board behind him. 



A group of musicians can be seen setting up their instruments 
on the other side of the glass.



PHILIP
The last tour we did of eastern 
Europe was a great index of how 
popular noise music has become. 
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PHILIP(cont'd)
I don’t think it will ever actually 
become a “main stream” art form, 
but right now it is spreading like 
a southern California wildfire 
amongst a select group of receptive 
minds.  



He checks on the band over his shoulder then moves up to the 
microphone to impart some instructions.

PHILIP
(into the microphone)

You guys need to create more space 
around the drum set and take off 
your jackets if you want to get 
somewhere with this. 

He turns back as his orders are being executed.

PHILIP
If you go to Latvia or Moldova I 
bet you can still find newspaper 
articles about some of our 
performances. The tour was named “A 
little bit of everything makes 
nothing” and I can tell you that we 
took eastern Europe by storm.

Philip takes a sip from the mug he is holding.



PHILIP
There are so many countries in that 
part of the world one has never 
heard of, you can almost make them 
up and no one would notice. But the 
truth is that right now that is the 
hottest music region in the world. 
The reason being that the youth has 
been oppressed by communism for 
hundreds of years and is now ready 
to break free. And on top of that 
they have the advantage of already 
having a great sense of rhythm from 
all the marching they must have 
done under Ivan the Great or 
Stalin. I wouldn’t be surprise if 
they will soon become the trend-
makers. I’ve already heard of some 
great artists coming out of Serbia.    
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38 38EXT./INT. ALPHA CENTAURI CLUB

A loading dock provides access to a large backstage area 
where Marco and Raul are unloading the equipment.

The Captain, wearing a very peculiar hat and tuxedo, is 
talking to a short and stocky man. 



CAPTAIN MONROE
...I put my hands up to God and I 
tell you that I knew nothing was 
wrong with it.



With a trembling hand he reaches toward the sky  to give 
dramatic power to his words.



PAUL finishes scratching his rather large ass and replies.

PAUL



The damn thing barely worked for a 
week and then died on me.



CAPTAIN MONROE
I’m only the messenger and the 
mediator. I cannot make a guaranty 
for every car sold in this town.   



PAUL



One day I’m gonna get my hands on 
that guy and tear his eyes right 
out of his head.

CAPTAIN MONROE
Do as you wish. I barely knew the 
guy.



PAUL



You told me he was your cousin when 
I bought the car.



CAPTAIN MONROE
I did? He must be a very distant 
cousin from my orphaned mother’s 
side. I never vouched for him.

PAUL



Yes you did.

CAPTAIN MONROE
Did I say those words? Did I say I 
vouch for this guy when I told you 
about him?
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PAUL



You told me he was your cousin 
that’s better than vouching.



CAPTAIN MONROE
Don’t be ridiculous. I come from a 
family of murderers and whores and 
aluminium siding salesmen. I can’t 
vouch for any of them.



PAUL



You should have said that before I 
bought the car.

CAPTAIN MONROE
Why? The car looked fine.



PAUL



I know it looked fine but it ran 
only two weeks.

CAPTAIN MONROE
You said one week before.



PAUL



One week, two weeks, what’s the 
difference? It doesn’t run now and 
that’s all that counts.

CAPTAIN MONROE
I don’t know what to tell you. Live 
and learn. What’s most important is 
that we are here to do a show in 
your club tonight and you are going 
to sell lots of liquor and make 
lots of money.



PAUL



I hope.

CAPTAIN MONROE
No need to hope, Shame On You is a 
sure thing. Plus this is their last 
show before they hit the road. 
You’ve got a gold mine on your 
hands and don’t even know it.

Paul looks at him not convinced. His mind wonders onto a 
related subject.
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PAUL



Alright alright, but I can’t really 
pay the bar commission to you in 
cash. It’s better to include 
everything in the check I pay the 
band with for tax purposes.



CAPTAIN MONROE
Don’t let this despotic government 
tell you what to do. Plus the 
commission on the booze is between 
us. 



PAUL



My bookkeeper says all expenses 
must be paid with checks.



The Captain moves up to Paul and starts speaking in a low and 
serious tone.



CAPTAIN MONROE
He’s probably an undercover agent 
working for the government. What’s 
his name?



PAUL



(confused)



What?



CAPTAIN MONROE
What does he look like?

PAUL



I’ve known him for years. 



CAPTAIN MONROE
Does he look like a cat?



PAUL



What? No he doesn’t look like a 
cat. He’s a really nice old man 
that used to work for my father...



CAPTAIN MONROE
Don’t let that fool you. One of 
these days I am going to fill you 
in about this cat people business 
but for now just make sure you pay 
me in cash.

With his theories the Captain has successfully managed to 
confuse Paul enough to get him to agree.



80.
(MORE)

PAUL



Okay I will.

Satisfied the Captain prepares to leave.

Something enters Paul’s mind.

PAUL



I wonder if the guy is going to 
give me my money back if I find 
him.



CAPTAIN MONROE
What guy?



PAUL



Your cousin.

CAPTAIN MONROE
Will you forget about him. Think 
about getting your club ready.

39A 39AEXT. STREET - DAY



The sidewalk in front of a mirror covered building is used as 
a marching ground by a small group of activists.

The homemade signs and banners read: “Give them hope”, “Brain 
Mapping for all”, “Science was invented for all of God’s 
creatures”.

Among the chanting idealists is Ryan, holding his own sign: 
“Happy cows make happy meat”.

39B 39BEXT. SIDEWALK



Ryan is wiping sweat off of his face while resting on a 
bench. 

RYAN



I try to support the issues closes 
to me. In any given month I try to 
put in at least ten hours of 
protesting or striking. I have been 
a member of “Same Rights For All” 
for a few months and I can tell you 
that they are one of the most 
forward thinking animal rights 
groups around. 
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RYAN(cont'd)
(MORE)

Today we are marching in front of 
one of this nation’s largest meat 
companies in the hope that they 
will start taking the necessary 
steps to treat one of the most 
severe diseases found in cattle 
today, MDD, Motion Deficit 
Disorder.     



Ryan’s voice assumes a grave tone.



RYAN



Most cows spend their lives chained 
inside a stable unable to run 
around and play and as a result 
almost sixty percent of these 
animals are afflicted by severe 
signs of depression right up to the 
time they visit the slaughter 
house. There has been some amazing 
advances in animal psychiatry in 
the last decades and it is time the 
world at large finds out about it. 
A recent study has proven that a 
cow’s brain functions similarly to 
a human brain and you know what 
that means? It means that now we 
can safely prescribe psychiatric 
medications to cows and help them 
cope with depression. Human 
psychiatrists say that the cause of 
depression is a lack of serotonin 
in our central nervous system. Did 
you know that most animals, 
mushrooms and plants produce 
serotonin? So clearly cows can 
suffer depression just like we do. 
This is why it is important to 
start implementing their grass diet 
with anti-depressants. Think how 
much happier they can be if they 
can chew on some Prozac right up to 
the moment they get slaughtered. 
These modern drugs are so effective 
and powerful that I believe the 
cows if properly treated may even 
start volunteering to become steak. 
Don’t get me wrong, I don’t 
necessarily support the over-
drugging of humans but I think all 
farm animals should be on 
prescription medications at once. 
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RYAN(cont'd)
And believe me, if you lived your 
life chained to a feeding belt 
almost immobilized you would ask 
for psychiatric drugs too, and 
since animal can’t speak we have to 
speak for them.    

Ryan gets up and joins the group.

In the distance a man stands on his own away from the group 
holding a lonely sign: “Protesting is Good for You”.



40 40EXT. ALPHA CENTAURI CLUB - NIGHT



Philip’s car comes to a screeching halt in the back alley. 
Philip jumps out and walks up to the Captain, who is talking 
on his cell phone.



PHILIP
Am I late?



Philip is panting.



CAPTAIN MONROE
(into phone)

I gotta go.

He flips the phone closed.



CAPTAIN MONROE
Relax Philip.



Philip looks at his watch.



PHILIP
Have they started without me?

CAPTAIN MONROE
You still got over an hour before 
you guys go on.

PHILIP
What? What time where we supposed 
to start?



CAPTAIN MONROE
Eleven.

PHILIP
Shit! Dagobert told me nine 
o’clock. 
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CAPTAIN MONROE
I am sure I told him eleven.



Stan walks up from behind carrying a large garbage bag. 

STAN



Hello guys. 

PHILIP
Did Dagobert tell you the show was 
at nine too?

STAN



No it’s at eleven. I just wanted to 
get here a little earlier.



CAPTAIN MONROE
Well I’m glad you guys are here 
because there is something we 
should talk about.



Stan turns toward Philip with a hurt look on his face.



STAN



Where were you last night?



PHILIP
I got there and the gallery was 
closed. Was it an early show?

STAN



It ended at one.

PHILIP
I’m pretty sure I was there by one. 
Maybe you guys closed earlier like 
twelve thirty.



STAN



I left at five past one to be 
exact.

PHILIP
Are you sure? Because I’m pretty 
sure it was before one when I got 
there.

STAN



Did you go to the right place?

PHILIP
Yes, the Modern Art Gallery 
downtown.
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STAN



That’s the place.



PHILIP
That’s strange. How was it?



Stan decides to let this one slide.

STAN



It was great I’m sorry you missed 
it.

PHILIP
I was there. I guess I thought it 
would go for longer.

An awkward silence is broken by the Captain.



CAPTAIN MONROE
I already spoke to Philip about 
this but I want to make sure you 
also understand the importance for 
a music band to record an album.

STAN



Did you talk to Dagobert?



CAPTAIN MONROE
Yes and no but...



PHILIP
What time is it?

Stan looks at his wrist watch.

STAN



Five to ten.

PHILIP
I think we must record!

CAPTAIN MONROE
I invited a man from Blood Line 
Records tonight. If he likes what 
he sees, which I am sure he will, 
he’s going to want to get you in 
the studio fast.

STAN



It’s fine by be if Dagobert...
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PHILIP
Listen to me. I’m tired of just 
making it. I want to buy a nice 
house, a fast car a mail-order 
bride from Vietnam. I want to live 
like a rock star. A record can get 
us so much exposure. You could rent 
the entire Museum of Modern Art to 
have your show in.



CAPTAIN MONROE
Once Dagobert sees the contract and 
the check he will sign I guarantee 
it.

The Captain’s phone starts playing an annoying tune.



CAPTAIN MONROE
(into phone)

Yes. What? I hope you are joking! 
Why are you doing this to me! 
Alright, I’m sorry. I’ll see what I 
can do.

The phone is back in his pocket.



CAPTAIN MONROE
That was Ryan. He called me from 
jail.



STAN



From where?

CAPTAIN MONROE
He got arrested.

STAN



Why?



CAPTAIN MONROE
He mumbled something about being 
the victim of a great injustice and 
assaulting a mall cop.



PHILIP
Where is he?

CAPTAIN MONROE
In jail.



PHILIP
What are we supposed to do?
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CAPTAIN MONROE
You guys stay here and I’m going to 
try and get him out in time for the 
show, but you’ll probably have to 
go on without him.



The back door opens and out comes Dagobert lighting a 
cigarette.

DAGOBERT



You guys are here?



PHILIP
When did you get here?



DAGOBERT



Just now. I came in from the front.



PHILIP
The show is at eleven.



DAGOBERT



I know.

PHILIP
Why did you tell me it was at nine?



Before Dagobert can reply the Captain speaks.



CAPTAIN MONROE
Ryan got arrested this afternoon. I 
have to go bail him out. You guys 
start without him if we don’t make 
it back in time.

DAGOBERT



What did he get arrested for?

CAPTAIN MONROE
I’m not sure. I better go see.

The Captain disappears around the corner.

STAN



What are we going to do?



PHILIP
We’ll have to go on without him if 
he does not show up.

DAGOBERT



Maybe we still have time to cancel 
the show or post-pone it at least.
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PHILIP
You heard what the Captain said.

DAGOBERT



I heard what he said but people 
have come to see Shame On You and 
there is no Shame On You.



PHILIP
I think we can do without him for 
this one time.



DAGOBERT



How? Why?



STAN



Maybe he’ll make it on time.



DAGOBERT



Not a chance.



PHILIP
The show must go on. We can’t just 
let everyone down.



DAGOBERT



Yes, the show must go on but it 
won’t be the same show.

41 41EXT. DOWNTOWN DETENTION CENTER

An always busy freeway runs along one side of the windowless 
building.



Small lettering on a tombstone like marble piece to the left 
of the front steps is the only form of identification the 
building has.



Down the steps comes Ryan returning his personal belongings 
to his pockets. A bandage cuts his cheek in half below a 
bruised eye.

RYAN



I wouldn’t have been able to stay 
one more second in that place.

CAPTAIN MONROE
Will you tell me what happened?
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RYAN



I was doing my duty as a concerned 
citizen when some security guard 
came out of the building we were 
protesting in front of and started 
persecuting the innocent activists. 

CAPTAIN MONROE
What activists?

RYAN



I was marching with the “Same Right 
For All Foundation”. We had a right 
to voice our opinion and this guy 
kept saying we needed a permit to 
picket and to show him the permit 
so I smashed the sign on his head 
and things got suddenly confusing.



CAPTAIN MONROE
This is crazy.



RYAN



That’s what I’m saying. I didn’t 
know they had all those security 
guards inside watching the scene.



CAPTAIN MONROE
You’ve missed the show and the club 
is about to close. We better hurry 
over there and meet the record 
company guy.

RYAN



What record company guy?



CAPTAIN MONROE
A guy I had to work real hard to 
get there. I can’t believe you had 
to go and get arrested tonight of 
all nights.

RYAN



I’m sorry but I can’t choose what 
nights I get arrested. 

CAPTAIN MONROE
From now on you are not allowed to 
march or protest on concert dates.
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RYAN



This is typical, some pseudo mall 
cop has now managed to revoke my 
freedom of speech.



CAPTAIN MONROE
You didn’t have to hit him with a 
sign.



RYAN



You don’t understand. My very own 
personal rights were endangered by 
a fascist in uniform. The others 
were packing up and getting ready 
to leave, if I wouldn’t have 
reacted it would have been 
Tiananmen Square all over again.  



CAPTAIN MONROE
Not on concert dates!

42 42INT. ALPHA CENTAURI CLUB

People are slowly drifting out of the club, some heading home 
and some still searching for adventure.

At the long bar a few patrons are still exercising the 
privileges of the “last call for alcohol”. 



The remaining members of Shame On You are sitting at one of 
the tables with MR. HARVEY, a rather large man wearing a 
fancy suit.

His record executive’s body is packed so tight into his 
clothes, movement is kept to a minimum as he addresses the 
band.



MR. HARVEY



I think there is definitely 
something we can do together. Blood 
Line Records may not be a major 
player but it is playing in the 
majors. Know what I mean? 



He winks then starts coughing loudly wiping his mouth with a 
handkerchief he keeps ready in his hand at all times.
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MR. HARVEY 
Mr. Monroe told me of your doubts 
about recording but I am confident 
that after you see our facilities 
and meet our team you will jump 
right on board.

He wipes some of the dripping saliva from his chin.



MR. HARVEY



This thing you guys are doing can 
work. It’s strange and people like 
strange things now-a-days. What I 
mean to say is that I don’t care 
whether you record and print a 
million CDs of a guy taking a shit, 
as long as it sells I’m all for it. 
Business is all I am concerned 
about. That is what I told Mr. 
Monroe and I know he agrees.



STAN



Who is Mr. Monroe?



MR. HARVEY



Your manager. Isn’t that his name?



STAN



Yes but everyone calls him Captain.



MR. HARVEY



Well, whatever his name is I think 
him and I are on the same track.

Some more coughing. More saliva dripping and more wiping.

MR. HARVEY



Do I make myself clear?

DAGOBERT



Sure but...

MR. HARVEY



I am a practical man for practical 
times. Take my card and call me 
sooner than later. Now if you will 
excuse me.



Mr. Harvey coughs and dribbles and wipes his way out of the 
club.



No one at the table looks eager to comment on the fat 
salivating man.
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At last Philip speaks up.

PHILIP
He’s not what I expected.



Now everyone feels free to jump in.



DAGOBERT
I wonder how he was able to get 
into that outfit. I bet he had 
someone helping him.

STAN



I hope that whatever he has is not 
contagious. He sprayed me a few 
times with all that coughing.

PHILIP
He sure was a character. Sometimes 
some of these eccentric characters 
have more power than one suspects. 



DAGOBERT



I bet he’s got a great deal of 
power if he managed to get in that 
costume all by himself.

Stan chuckles.



Philip looks at his wristwatch more by habit than anything.

PHILIP
I don’t think the Captain and Ryan 
are going to show up tonight.  

He slides off his seat.



PHILIP
I’m going to call it a night.

They say goodbye and Philip is on his way.



STAN



I better take off too.



DAGOBERT



Hold on, there is something I 
wanted to talk to you about.



STAN



What is it?
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(MORE)

Dagobert takes a long pause to figure out the best way to go 
about making his point.



DAGOBERT



When I left the show last night, I 
stole a bucket from a homeless guy.



STAN



A bucket? What for?



DAGOBERT



It sounded good.

STAN



It did? Where is it?

DAGOBERT



Never mind the bucket. Let me start 
over.



STAN



Sure.



DAGOBERT



In order for me to live with myself 
I have to be honest with myself and 
to those around me. In other words 
I have to speak what is on my mind. 
If I don’t do that a strange 
feeling forms in my stomach and I 
end up feeling uncomfortable in my 
own skin. Do you know what I mean?



STAN



Yes.



DAGOBERT



If I don’t say what I am supposed 
to say when I am supposed to say 
it, it starts a chain reaction and 
I inevitably end up doing something 
stupid like stealing a bucket from 
a homeless man. I sort of have to 
compensate my dishonesty toward 
myself by doing something to 
restore my integrity. All of this 
is so hard to express with words 
but I have to try. I offered to buy 
the bucket because it sounded great 
and I needed it to feel good about 
myself but the guy wouldn’t sell 
it. 
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DAGOBERT(cont'd)(MORE)
Any other night I could have walked 
away but last night I needed it, I 
wanted it. 

STAN



Why wouldn’t he sell you the 
bucket?

DAGOBERT



I don’t know and that is not 
important. What is important is why 
last night I needed the bucket so 
badly.

STAN



Why?



DAGOBERT



Because last night I made one 
little slip and was dishonest, even 
if it was only for an instant.

Stan is listening, oblivious to where the conversation is 
headed.

Dagobert gently grabs then lets go of Stan’s hand in an 
attempt to express his feeling of friendship.



DAGOBERT



Last night I lied about what I 
think of your work and since you 
are my friend I have to tell you 
the truth. 

Stan moves closer to take it all in.



DAGOBERT



The ancient Greek word for art was 
tekhne which also meant technical. 
The Greeks only had one word to 
express both concepts because back 
then both concepts coexisted in the 
same form. By artist it is meant an 
individual of highly technical 
abilities, sort of a craftsman or 
someone highly skilled in their 
field. The artist was and should be 
a highly trained technician in 
their field. In recent years the 
term artist has been raped and 
misused by dilettantes so as to 
give a bad name to the true 
artists, the tekhnos. 
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DAGOBERT(cont'd)
Today someone can vomit on a canvas 
and call himself a painter or 
artist.  



STAN



You don’t like my work.

DAGOBERT



This has nothing to do with taste. 
I like the taste and shape of 
doughnuts but that does not 
necessary make every doughnut I eat 
a piece of art. What I am trying to 
say is that I admire your courage 
and form of self expression but I 
do not consider your work art. And 
if it is art for the rest of the 
world fine but it is not art by my 
own personal standards.

STAN



You don’t think I’m a good painter?



DAGOBERT



No, I don’t think you are a painter 
...by my definition that is.



STAN



Of course I am a painter. I just 
had a show last night and am about 
to get my work in a museum any day 
now. People like my work.



DAGOBERT



I am your friend and I like you as 
a person and that is why it is so 
hard to be honest. I wish you the 
best and I am sure one day your 
work may sell for millions but I 
refuse to consider it art.

STAN



What about you? What about this...



A loud voice interrupts the conversation.

RYAN



What’s going on boys?

Dagobert and Stan greet their friend.



Ryan sits down.
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DAGOBERT



What happened to your face?



RYAN



The price of freedom my friends.

He takes a long drink from his beer bottle.



RYAN



How did the show go?

DAGOBERT



We managed.

STAN



Did you like the exhibition last 
night?

RYAN



Sure, I thought it was great. Nice 
place, nice show.



Stan glances at Dagobert with a hint of satisfaction in his 
eyes.  

RYAN



I got a little sick though from 
mixing different kinds of alcohol. 
You know what else, Dr. Dorian got 
inspired to try and use painting in 
a therapeutic form with the kids.



STAN



That’s great. I’m glad it was 
inspiring for some people. That’s 
really the greatest reward for any 
artist.

One more score for Stan. Dagobert sits back pulling himself 
out of a battle he does not wish to fight.



RYAN



You should have more of those shows 
but next time I’ll put together the 
invitations list so we can get some 
more hot girls there.

STAN



Sure. You can invite anyone you 
want. I think the next one will be 
at the Museum of Modern Art.
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RYAN



That’s great. Girls Really dig 
those sort of intellectual places.



STAN



I’m sure they do.



Dagobert gets up.



DAGOBERT



I’ll see you guys tomorrow at the 
Captain’s office. I’ll go home and 
start packing. 

Stan keeps his eyes fixed on Ryan.



STAN



Where is the Captain?

RYAN



He was just dealing with that Paul 
guy in the back.

STAN



See you tomorrow then.



Dagobert can’t help but feel hurt by the coldness in Stan’s 
voice.

43 43EXT. ALPHA CENTAURI CLUB 

In the back alley the Captain is talking to the plump 
proprietor.

CAPTAIN MONROE
Don’t try and stiff me.

PAUL



I’m not. Numbers don’t lie. Here is 
the printout from the register.

Paul hands him a receipt some five feet long.



CAPTAIN MONROE
I am no accountant but that looks 
like a lot of money.

PAUL



Well, the band was not cheap.

CAPTAIN MONROE
What is that supposed to mean?
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PAUL



It means that I have to take that 
out of the gross.



CAPTAIN MONROE
No you don’t. The percentage must 
be on the total liquor sales not 
the total minus the cost of the 
band. We have a contract, don’t 
forget.

PAUL



What contract?



CAPTAIN MONROE
I had it delivered here by my 
assistant last week.

PAUL



I never signed any contract that 
said anything about total liquor 
sale percentages. 



CAPTAIN MONROE
You didn’t have to sign it because 
it was all there in black and 
white.

PAUL



I remember seeing a massive pile of 
legal papers on my desk but I 
thought that was all the press on 
the band.



CAPTAIN MONROE
That was no press. That was our 
contract and it included the United 
States Constitution and the 
subsequent bill of rights.



PAUL



I never signed any contract.



CAPTAIN MONROE
Like I said your word is just as 
binding as your signature in this 
country.



PAUL



You are not making any sense. I 
won’t be swindled out of one more 
penny. Here!
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Paul hands the Captain a white envelope.

PAUL



This is your cash. Take it or leave 
it.

The Captain snatches the envelope from the sausage-like 
fingers. 



CAPTAIN MONROE
I’ll take it and I’ll sue you for 
the rest.



PAUL



Then I’ll sue you for selling me a 
broken car.

CAPTAIN MONROE
I didn’t sell you any car. My 
cousin did.

PAUL



Well you vouched for him and in 
this country your word...



44 44INT. DAGOBERT’S BEDROOM - NIGHT



A loud siren awakens him from his sleep. Before he can locate 
the source of the nuisance the sound vanishes.



Dagobert sits up and bumps his feet on the white bucket still 
resting on the floor next to his bed. He picks it up and 
examines it with a smile.

Inspired by an idea he gets up and starts dressing.



45 45EXT. PARKING LOT - NIGHT

The night’s mist glows under the orange florescent light 
coming from the lampposts. 



Everything looks exactly how it had the last time he was 
there except for the old man.

Dagobert searches around the parked cars and the dumpsters 
holding the bucket firmly with one hand.

DAGOBERT



(to himself)
Shit!
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Unwilling to accept defeat he keeps searching the area.



A sudden motion under a pile of cardboard startles him. After 
composing himself he moves up to discover a human figure 
sleeping on the ground. 

DAGOBERT



Hello.

No response.

Dagobert dares to adventure a little closer and remove some 
of the covering.

OLD MAN
What in the hell is going on?

The Old Man emerges from his “home”. Dagobert steps back 
frightened.

OLD MAN
You’re still here you crazy mother!



DAGOBERT



I came to bring you this.



Dagobert hands him the bucket.

DAGOBERT



You can have it back. I’m sorry I 
took it from you.



The Old Man closely inspects the crazy person who has 
disturbed his precious sleep.

OLD MAN
How come you don’t want it no more?



DAGOBERT



I do but I had no right to steal 
it.

OLD MAN
You are one crazy mother you know 
that?



DAGOBERT



Well, here.

Dagobert sets the bucket on the ground and walks off.



The Old Man shouts after him.
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OLD MAN
You can have it now. I got me a 
better one anyway.



Dagobert turns to find the Old Man with a bright orange 
bucket dangling from his hand.

DAGOBERT



Alright let me pay you for it then.



Dagobert picks the old bucket up.

OLD MAN
I already tol’ you the bucket ain’t 
for sale. Just take it.

Dagobert smiles and thanks the man before walking away with 
his bucket.

The voice of the Old Man echoes after him.



OLD MAN
I’ll be right here when you gonna 
decide that you want to steal my 
orange one too. Only next time 
won’t be so easy.



46 46INT. CAPTAIN MONROE’S OFFICE - DAY



The amount of trash and papers accumulated on the desk has 
considerably increased over time. In his search for the 
tickets the captain is throwing things all over the room.

The four musicians sit on plastic chairs unimpressed by their 
representative’s level of organization.

CAPTAIN MONROE
Here they are.



The Captain hands his find to Stan.



CAPTAIN MONROE
These are the tickets. You guys 
leave this afternoon. The itinerary 
is all there.



Stan passes a ticket to each.

Philip inspects his closely.



PHILIP
These are train tickets.
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CAPTAIN MONROE
Yes.



PHILIP
Is this some kind of a joke.



CAPTAIN MONROE
No, not at all. You see, the 
Sandstorm Noise Festival is one of 
the most socio-ecological festivals 
in the world and part of the 
proceeds will go to fight global 
warming.



PHILIP
How does that relate to train 
travel.

CAPTAIN MONROE
It does. As you all may know jet 
fuel is the most expensive and 
quickest burning form of fuel. You 
could run ten cars for one year on 
the amount of fuel it takes a plane 
to cross the country. Therefore 
these people are actually taking 
their cause to heart and are 
bringing in all their artists by 
train, which run on the cleanest 
form of fuel: electricity. They 
sent me a whole letter explaining 
their reasons.

The Captain hands a page to Philip.



STAN



I didn’t know trains existed 
anymore.



CAPTAIN MONROE
They do and you guys are traveling 
first class.

RYAN



Aren’t trains really slow compared 
to planes?



CAPTAIN MONROE
They are but you get to enjoy the 
scenery.





102.

DAGOBERT



How long will it take us to get 
there?

CAPTAIN MONROE
Let me see.

The captain searches his notes.



CAPTAIN MONROE
Thirty six hours.



PHILIP
What? I’m not staying on a train 
thirty six hours.



CAPTAIN MONROE
What are you talking about! These 
modern trains have all the comforts 
in the world. They even have a bar 
car and a first class lounge.

The idea of a bar pleases Ryan.



RYAN



I think it will be fun.

PHILIP
This makes no sense. Planes are 
still flying all over the place 
anyway. 



CAPTAIN MONROE
That is what I thought but they 
said it has something to do with 
not being an accomplice in all the 
destruction that is taking place on 
planet earth. It’s all written in 
that letter and it makes total 
sense to me. Don’t you guys want 
your art to be pure and to 
associate yourself with good 
people?

DAGOBERT



I don’t mind traveling by train.

CAPTAIN MONROE
That’s the spirit.



PHILIP
Fine.
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DAGOBERT



What about the instruments?



CAPTAIN MONROE
They’ll be flown in the day before 
the show.



An uncomfortable silence follows the comment.



CAPTAIN MONROE
I’m just kidding. The crate will be 
brought in on a freight train 
straight to the festival. 



STAN



I’ve seen freight trains before but 
I’ve never seen passenger trains.



47 47INT. ROSSMORE CLINIC - DAY



Dr. Dorian places two shopping bags on his desk and starts 
carefully emptying their contents. He inspects one of the 
large plastic containers, it reads: “body paint”. 

48 48EXT. TRAIN STATION

A passenger train comes to a screeching halt. The doors slide 
open and the passengers start trickling out onto the 
platform.



On the opposite side, across the empty train tracks Philip is 
pacing nervously on a deserted platform. Dagobert is sitting 
next to Ryan on a bench.

PHILIP
This is going to be a surreal 
experience.

RYAN



Could be worse. 

PHILIP
Yes, you are right, it could be. It 
would be worse if we had to walk 
there.

A few tracks away a large tanker truck drives up to one of 
the locomotives. The DRIVER gets out and with little 
enthusiasm starts the re-fueling procedure.
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PHILIP
What is that?



Ryan and Dagobert notice the large writing on the side of the 
truck: “Desmo Petroleum”.

PHILIP
Is that a gasoline truck?



RYAN



Yes.



PHILIP
These things run on fuel?



RYAN



I guess they do. The guy is putting 
gas in it.



PHILIP
This is fucking unbelievable.

Philip looks at Dagobert.

PHILIP
Did you know this?



DAGOBERT



No.

PHILIP
I guess we are just dumb enough to 
believe all the bullshit the 
Captain told us.

Dagobert smiles realizing his own ignorance on the matter of 
trains.

RYAN



So all that stuff about not using 
the earth’s natural resources was 
crap.



PHILIP
Apparently it was. Look at that, 
the guy is pumping gas into the 
side of that locomotive from his 
traveling gas station ...which also 
runs on gas.

Stan appears from the stairway of the main station terminal.
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STAN



This is the right track. Problem is 
the train is running late.



DAGOBERT



How late?



STAN



Three or four hours they said.

PHILIP
This is too much.



Philip picks up his trendy suitcase and walks past Stan.

STAN



Where are you going?

PHILIP
I’m not coming.

Dagobert gets up and goes after him.



DAGOBERT



Wait a minute.



Philip stops.



PHILIP
This is all your fault.

DAGOBERT



How is it my fault that the train 
is late?



PHILIP
The reason we are taking a train in 
the first place is because you 
refuse to record. That is why we 
have to go and play at this 
festival in the first place. So We 
can make enough money to survive.



DAGOBERT



We are going so that people can 
hear us play, not to make money.

PHILIP
I’m sorry, I forgot how pure you 
are with your work. Money disgusts 
you.
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DAGOBERT



It’s not that it disgusts me but 
one thing is for sure, I am not 
doing this for the money.



PHILIP
Of course you are. We all are. You 
are just too self involved to 
realize that everyone in this world 
is doing something in order to 
obtain something in return. Call it 
money, call it fame, call it power, 
call it forgiveness, it is all the 
same shit. 

DAGOBERT



I do what I do because I love doing 
it. Because I believe it has 
importance and can create an impact 
that goes beyond words.

PHILIP
I’ve lived and breathed music all 
my life so don’t come talking to me 
about impacts. I’m tired of living 
by your artistic rules. I want to 
be free. I want to play a guitar 
when I feel like it.

DAGOBERT



Then go ...then go play all the 
guitars you can play. I am not 
stopping you. All I want is for 
this medium to be pure and 
uncompromised by conventionality.



PHILIP
Are you trying to kick me out of 
the band?



DAGOBERT



No, I’m trying to tell you that you 
are free to do whatever you want 
but this is my vision.



PHILIP
This is our vision.



DAGOBERT



That’s what I meant.

PHILIP
No that’s not what you meant.
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Philip walks away steaming with rage.



Ryan gets up.



RYAN



Why does it always have to be so 
complicated?

DAGOBERT



I don’t know. We are about to 
embark on what could become a great 
adventure and he has to start 
behaving like a child.



Ryan walks past Dagobert.

DAGOBERT



Where are you going?

RYAN



I’m going after him.

DAGOBERT



That’s just what he wants. He’s 
like a child screaming for 
attention.



After Stan leaves, Dagobert is left alone on the platform.

He sits on the black marble bench to gather his thoughts.

Despite his best efforts he is unable to quiet the noise in 
his head. He puts a cigarette between his lips and is about 
to light it but decides against it.



DAGOBERT



(to himself)
This is so typical.



He lays on the bench and struggles to find a comfortable 
position. He makes an effort to look as relaxed as possible 
for the return of his friend. Ultimately he decides to place 
his bag under his head and to close his eyes.



A subtle noise brings him back to reality.



DAGOBERT



What’s going on?

RYAN



I came to get my bag.

Ryan picks up his suitcase.
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DAGOBERT



Where are you going?

RYAN



We should go back to the studio and 
have a band meeting. It’s 
important.



DAGOBERT



We have a train to catch.



RYAN



We have plenty of time. The lady at 
the counter said they’ve had mud 
slides up north and it may take 
even longer for our train to get 
here. 

DAGOBERT



I think we should just wait here.



RYAN



No, this is important. We have to 
talk.



49 49INT. THE STUDIO

They walk in silently and put their suitcases down.



DAGOBERT



I don’t know why we had to come all 
the way back here to have a band 
meeting. We could have talked right 
at the station.

RYAN



Let’s sits down.

Both Stan and Philip are strangely silent.



They take their places and Ryan begins to speak in a serious 
tone.



RYAN



We should just get everything out 
in the open so we can find a 
solution to our problems.



DAGOBERT



Problems? I don’t have any 
problems.
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(MORE)
PHILIP

Well, there are problems and since 
you are part...

Ryan stops him mid-sentence by raising his hand outwards.

RYAN



Let me finish.



Philip nods.

RYAN



One of the reasons we have to keep 
playing live shows and going to 
strange festivals is because we are 
too unconventional and I think we 
should reconsider the direction 
Shame On You is going.



DAGOBERT



Unconventional? You say that as if 
it is a bad thing when it actually 
should be taken as a compliment.

RYAN



You are so opinionated when it 
comes to these things but I think 
you should leave room for 
suggestions and ideas. 

These last words take Dagobert by surprise. He looks at the 
others suspiciously and notices they are all in agreement 
with what Ryan just said.

DAGOBERT



What happened? Did you guys 
conspire against me or something?

RYAN



No we didn’t conspire. Why does it 
always have to be about you? We 
have a problem. This is why we want 
to have it out in the open and talk 
about it. We just think that some 
of your decisions are ending up 
hurting the band rather than 
helping it. Even if some of those 
decisions are made with the best of 
intentions.

DAGOBERT



My artistic integrity is not up for 
discussion. 
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DAGOBERT(cont'd)
I follow an organic process, almost 
a visceral feeling when it comes to 
my work.



RYAN



There are things we don’t agree 
with and we should talk about it.



DAGOBERT



Like what?



RYAN



Like the fact that you have set 
your mind on not recording an 
album, ever. That is just what 
music bands do, no matter the 
genre.

DAGOBERT



I don’t care what music bands do. I 
do what I feel is right.



RYAN



We shouldn’t be penalized by your 
stubbornness. Recording is the best 
way to get your work heard and if 
you really care about the work you 
must be willing to share it with 
the world. 

DAGOBERT



I am. That is why I play live 
shows. I said it before and I will 
say it again. There is a sense of 
purity in creating sounds that will 
never be repeated. Noise music is 
not music, it is a vibrational 
experience that can only be 
perceived by the human body when 
the body is physically present in 
the room when the sound is created. 
Recording it would defeat the 
entire purpose of what we do. You 
have to be in the room to catch the 
subtleness of the objects we select 
to play and to feel their history. 
This is highly visual, a noise 
music album is an abomination.  

Ryan leaves no time for what Dagobert said to sink in. He had 
only waited silently without really listening for his turn to 
speak.
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RYAN
There are four members in this band 
and we have decided that it is only 
fair we vote on whether we should 
record or not. 

DAGOBERT



That is nonsense. This is not a 
democracy. I am not a democracy. 



Ryan blatantly ignores Dagobert’s last statement.

RYAN



Whoever thinks it is important that 
we record an album raise their 
hand.



Philip’s hand is the first one to come up, second is Ryan’s 
and third, to Dagobert’s disappointment is Stan’s.

RYAN



It’s three against one.

DAGOBERT



I am not recording.



RYAN



I think you have to accept the 
decision if you want to be part of 
this group.

DAGOBERT



I created Shame On You, I was the 
first member.



PHILIP
We all created Shame On You.



DAGOBERT



That is not true it was my idea 
first. I found the name.



RYAN



I think your extreme convictions 
are hurting the band and if you 
can’t respect our views you should 
leave.

DAGOBERT



This is my creation. Without me 
there is no band. Have you all lost 
your minds?
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PHILIP
No, I didn’t loose my mind. I want 
what is best.



RYAN



So do I and I don’t think you 
should be a part of this group as 
long as you keep behaving like a 
little Hitler.



Dagobert springs to his feet, his eyes screaming “bloody 
murder”.



DAGOBERT



This is absurd. The direction of my 
work will not be decided by some 
sort of democratic vote by a 
committee on the arts. It all comes 
from here.



Dagobert taps his index finger on his temple.



DAGOBERT



From the creative mind.

RYAN



We don’t want to hear another one 
of your speeches. You either record 
with us or you are out of the band. 
Pick!



DAGOBERT



Fuck you! And fuck you and you.

RYAN



Then you’re out.

DAGOBERT



No, you are all out.

Dagobert suppresses the excruciating fury and leaves it 
behind as he goes out the door carrying with him only the 
bitter taste of betrayal.

50 50INT. ROSSMORE CLINIC

A little blonde girl, no older than five is standing at the 
center of a Twister’s game board in her underwear and shoes. 
A few feet away sits Dr. Dorian smearing paint on her belly 
with his finger. She giggles with laughter each time he 
touches a sensitive spot.
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Another child sits on the floor at the other end of the room 
observing the scene with a confused look on his face.



51 51EXT. TRAIN STATION



Dagobert sits on the bench waiting for his train. His eyes 
are fixed on the empty tracks pushing their way out of the 
city. 

The pain he tries to hide with so much effort is slowly 
surfacing and taking over his stoic expression.

Incidentally he notices a plastic knife on the ground by 
scraping it between his foot and pavement and picks it up. He 
examines it briefly then scrapes it on the unpolished tiles 
once again to generate the same sound.

Each scraping brings relief from the agony of the present. 
And so, very simply the “music” continues.



The train arrives and stops. Some passengers get off and some 
get on.

Dagobert is the only one left on the platform, he puts the 
little knife in his pocket, gets up, and as the conductor 
shouts “all aboard” obeys the order.



52 52INT. THE STUDIO

Time has failed to pass inside the warehouse-like-room. The 
remaining members of the band are still sitting where 
Dagobert had left them.



It is Philip that breaks the silence.



PHILIP
It didn’t have to end like this. He 
could have leaned just one bit 
toward us and we could have talked 
it out.

STAN



He is a very hard person to work 
with.



PHILIP
Too stubborn is what he is.



RYAN



I respect his work...



114.(MORE)

STAN



So do I but he is too hard to work 
with and I am sorry but when it 
comes between choosing between 
artistic integrity and my own 
happiness I have to go with the 
latter.

PHILIP
He’ll be back.



RYAN



I don’t think he will.



Philip realizes that Ryan’s statement is true, the 
frustration brings him to his feet.



PHILIP
Why did he even want to be in a 
band in the first place? I don’t 
get it. He wants to do things his 
own way and not listen to anyone. A 
music band is about collaboration 
not about individualism. This was a 
joint effort. Wasn’t it? Dagobert 
is always fighting his crusades 
against the world, meanwhile we 
have to pay the price of his 
defeats. I just don’t get it. 
Things can be so easy and simple if 
everyone can make some compromises. 
This may not be inspirational or of 
high moral value but to live in 
this world you have to make 
compromises. To live in a city you 
have to make compromises. There are 
rules governed by common sense, you 
can’t just steal because you want 
something, you can’t just fuck your 
friends because they have ideas and 
minds of their own. 

Philip is on the verge of tears. The words are ripped out of 
his lips by the ever growing frustration.

PHILIP
I’m not the bad guy. I want us to 
all get along. I want us to do good 
and I want our music to be heard by 
the world. 
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PHILIP(cont'd)
If the message is so important to 
him then he has to realize that the 
only way to really be heard is to 
put your heart and soul on a 
record. I know that and everyone 
knows that.

Philip composes himself and sits back down.



PHILIP
If he doesn’t come back soon so we 
can talk this out I am through with 
him for good. This time it’s for 
good.



RYAN



I don’t think he’ll come back.

PHILIP
So then this is it.



STAN



What about the festival?

PHILIP
Fuck the festival. It’s not like we 
are going to miss anything anyway. 
I make more money working at the 
recording studio.



RYAN



Should we let the Captain know what 
happened?



PHILIP
If you want to go ahead suit 
yourself. I don’t particularly want 
to talk to him anytime soon.



STAN



So what do we do?



PHILIP
I’ll tell you what we do. We get 
our shit together, get hold of Mr. 
Harvey and put some great noise 
music on a record.



Stan smiles a sad smile.

STAN



Alright.
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RYAN



Things happen for a reason. 
Everything that went down is 
probably for the best.



STAN



Yes.



Philip nods.

53 53INT. CAPTAIN MONROE’S OFFICE



The receiver slams on the phone base with almost enough force 
to crash it.   

The Captain takes his hand away from the damaged phone.



CAPTAIN MONROE
These boys are driving me crazy. Do 
you see what I have to deal with? 
That was the Sandstorm festival 
director calling to tell me that 
Dagobert is the only one that 
showed up there. He is telling him 
that he is Shame On You. The guy 
paid for a four member band and he 
gets one guy telling him he is the 
band. God knows what happened to 
the rest of the guys. My job 
consists mostly of baby sitting. 
Yesterday that crazy character that 
hangs around Ryan, that doctor 
Dorian guy, called me and asked me 
if I could bail him out of jail. 
Can you believe that? How did he 
even get my number? Do I look like 
a bail bondsman. He went on to 
ramble about child molestation 
charges unjustly pinned on him. He 
must be some kind of pervert. I 
want to stay as far away from that 
as I possibly can. Who do they 
think I am? I should have known 
after that character called me from 
jail that something was wrong. The 
problem is that no one bothers to 
keep the manager posted. I got one 
guy in the middle of the desert and 
three others nowhere to be found.



The Captain gets up and storms out the room.
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54 54INT. THE STUDIO

The door slams open. The Captain walks in searching the 
place. 

Despite the fact that the place is clearly deserted, he still 
goes through the trouble of a desperate man by inspecting 
around every corner and behind each object large enough to 
hide a human body.



He speaks as he moves franticly around the room.

CAPTAIN MONROE
They are driving me crazy. I swear, 
I’m going to loose it one of these 
days. Discipline is what is missing 
in the youth of today. Good manners 
and discipline!

The Captain stops and grabs his left arm in pain. He massages 
it a little to help the circulation then heads for the door.



CAPTAIN MONROE
When I find them they’re going to 
hear it. No more sugar coating.

At the door he is met my Paul walking in.

CAPTAIN MONROE
What in the hell are you doing 
here?



PAUL



I called your office and some girl 
told me I’d find you here.



CAPTAIN MONROE
What do you want?



PAUL



A guy called me from some record 
label asking me if I had any videos 
shot at the club or promotional 
material for your band. He said 
he’ll pay me good money for it too. 



CAPTAIN MONROE
What are you talking about? Who was 
it?

The Captain is loosing it.
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PAUL



He is the same guy that was at the 
club the night your band performed. 
He said he was calling me on behalf 
of the band.

CAPTAIN MONROE
You’ve lost your mind.



PAUL



Fine by me if you don’t want to 
believe me. I just told you ‘cause 
I thought you hadda know and also I 
came because...

The Captain grabs on to his left arm in pain again then lets 
go both frustrated and annoyed.



CAPTAIN MONROE
I don’t have time to deal with this 
right now. I’ve got a Sandstorm 
with no festival and a band 
missing. I’ll take care of the 
record guy some other time.

He pushes Paul aside and walks away.



Paul goes after him.

PAUL



Wait a minute I didn’t come here to 
be your messenger, I came to... 

The Captain turns.



PAUL



...ask you where I can find that 
cousin of yours? This time you got 
to take me to him. He must think 
I’m some kind of putz. I gotta 
straighten him out.



CAPTAIN MONROE
Can’t you see I’m dealing with a 
major crisis? Screw you.



The Captain opens the door then suddenly the pain in his arm 
becomes unbearable. He clenches it and collapses to the 
floor.

PAUL



What the...
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The Captain’s body starts twitching.



Paul runs up.



PAUL



Oh my God. What in the hell...

Paul falls to his knees and tries to hold the Captain still. 
Unable to do it alone he shouts toward the camera.

PAUL



Help me out you bastards!



The camera shakes abruptly. The BOOM OPERATOR walks into view 
still holding the microphone.

He kneels and puts his “microphone on a stick” down. 



Paul shouts toward the camera.

PAUL



Call an ambulance!



All sound disappears. There is more shouting toward the 
camera.

Slowly the camera jolts out of position and is set down on 
the ground. A pair of feet is seen running toward and out the 
door.



The picture goes to black.



55A 55AEXT. CITY HOSPITAL



Traffic moves slowly around the massive complex. 

People and cars go in and out from the structure at an 
extremely slow pace.

55B 55BINT. HOSPITAL WAITING ROOM 



Philip, Ryan and Stan are sitting on the uncomfortable 
chairs. On the row across from them sits a girl wearing a 
highly inappropriate outfit for the occasion.



STAN



I hope it’s not too serious.



PHILIP
I’m sure it’s not.





120.

RYAN



What happened exactly?



PHILIP
I don’t know.



SANDY leans forward pulling her miniskirt down.

SANDY



The fat man said he just collapsed.



Philip looks at her.

PHILIP
Who are you?

SANDY



I’m his niece Sandy.

They don’t respond to her statement with much enthusiasm 
having met over a dozen girls over time the Captain 
introduced as his “niece”.



STAN



The Captain’s got lots of nieces.



SANDY



We are a big family.

STAN



How many?



RYAN



Never mind that. We should ask some 
doctors what is going on. We can’t 
wait here all day.



PHILIP
It’s probably just too much stress. 
That’s all. He was overworked.

A DOCTOR comes out holding a clipboard. They gather around 
him. 



His voice is low and grave but cannot be herd from a 
distance. He carefully explains a few things then looks at 
the ground keeping his head low.



Sandy turns and throws herself on the ground sobbing.



Stan kneels down shocked wrapping his hands around her 
shoulders.
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56 56INT. SHADY ACRE MORTUARY 

A small and dark room has been badly decorated with plastic 
flowers and candles left over from another cheap memorial 
service. 



The rows of chairs are slowly filling up as people quietly 
make their way past the coffin to their seats.



Everyone is present, all the Captain’s girls, Mr. Proctor, 
Dr. Dorian, Paul and his cat-like looking bookkeeper. Even 
Giulia and Leo sit at one side whispering to each other. 

Ryan, Stan and Philip are sitting in the front row next to 
Mr. Harvey from Blood Line Records.



Dagobert walks in alone. He stops by the coffin then walks up 
to his former band members.



They shake hands silently and uncomfortably in their death 
colored suits.



Stan speaks softly.



STAN



We were in the hospital when it 
happened. 



DAGOBERT



I was on a train. I’m glad I didn’t 
see it happen.



RYAN



Are you okay?



DAGOBERT



Yes. I think so.

A rented PRIEST with silver hair and a bible he has never 
opened in his hands walks in.

They notice him.

RYAN



Is that a Catholic priest?



DAGOBERT



Yes.



RYAN



I thought the Captain was Jewish.





122.

Sandy leans forward from the row behind. 

SANDY



Yes he was. Well actually he used 
to be but he was confused about God 
at the end of his life and 
specifically asked for a Catholic 
ceremony. Mr. Paul said those were 
his last wishes. 



PHILIP
If my father knew of such a thing 
he would turn in his grave.



DAGOBERT



You’re father’s not dead.



PHILIP
Yes but...



Philip looks up hesitating to give an explanation.

PRIEST
Can everyone please take their 
places.

The priest’s grave voice interrupts the whispering. Dagobert 
walks off and sits alone at the other end of the room. 



When everyone has settled the priest continues.

PRIEST
Let us join in prayer to... 



57 57INT. THE STUDIO - LATER



Dagobert walks into the empty warehouse. 

The various objects used to makes noise have been left 
untouched scattered around the floor.



He wonders around the room aimlessly with his hands stuffed 
in his pockets.

The sound of the door opening forces him to look. Philip 
walks in.



PHILIP
I knew you would come back here.

Dagobert nods.





123.

PHILIP
I think in these moments it is best 
to be with someone rather than 
alone.

DAGOBERT



Maybe. Death feels so strange when 
it happens to someone you know.

PHILIP
No one is ever prepared for these 
things.

Through the door comes Ryan and Stan.



Stan runs up to Dagobert and gives him a hug then pulls away 
softly crying.



Ryan sits down at the usual circle of chairs. Slowly everyone 
follows.



DAGOBERT



(to Stan)



Are you okay? ...Given the 
circumstance I mean.

STAN



Yes.



Stan wipes his tears and composes himself.



STAN



Everything was so sudden.



RYAN



They said he first got sick right 
there on the floor.



Ryan points to the exact place.



STAN



He was looking for us. That was the 
last thing he did. Look for us.

Stan exhales to take a moment to realize the importance he 
wants to give to his last statement.



STAN



He was looking for us.

PHILIP
He was so overworked.
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DAGOBERT



We probably killed him.

They all look at Dagobert shocked waiting for some sort of 
punch line but nothing of the sort comes out of Dagobert’s 
mouth.

PHILIP
He was responsible for what he did 
and did not do. He should have 
taken better care of himself. 
Always out sleeping with whores and 
wannabe singers. That is no way to 
live.



DAGOBERT



It’s actually a great way to live 
according to his standards 
apparently.

RYAN



I think he had a good run.



PHILIP
How old was he?

DAGOBERT



No one really knows.

STAN



He was secretive about his life.

PHILIP
Did he have any family?

DAGOBERT



Apparently lots of nieces.



PHILIP
Right. Anyone else?



RYAN



I don’t know. He told me he was 
French once but none of his nieces 
looked French. This last one looked 
more Middles Eastern I think.

PHILIP
She could be a distant relative. 



RYAN



Maybe, or maybe just another whore.
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DAGOBERT



That’s more likely than not.



STAN



What about that cousin of his Paul 
talked about.



RYAN



That was not his cousin. The guy is 
a drunk barfly from a bar I know. 
The Captain rents him by the hour 
to pose as a front on some business 
deals. I know that for sure.



There is a smile of relief. Then a worried expression appears 
on Stan’s face. He looks at Dagobert and speaks in a serious 
tone.



STAN



Do you think we really killed him?



DAGOBERT



He had heard that we had split up. 
The guy that ran the festival 
called him the day he died.



STAN



Shit! We killed the guy.



DAGOBERT



I don’t think we really killed him.



PHILIP
You don’t have to always be so 
dramatic. No one killed him. He was 
not murdered, he had a heart 
attack.

DAGOBERT



Yes, you’re right.



Dagobert looks away.

STAN



That’s true. He was not murdered. 
We didn’t murder anyone.



Stan looks up relieved. 

A long silence sets in.



Philip can’t stand the sound of his breathing anymore and 
feels obligated to say something.
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PHILIP
He was a good man.



Another long silence sets in before Dagobert looks up with a 
smirk.

DAGOBERT



No he wasn’t.



At first they all look at him surprised by what he just said 
then the room fills with the kind of laughter you only hear 
between friends.

After all the tension has been released...



DAGOBERT



Let’s face it the man was insane.



Now it becomes a free for all.

PHILIP
He was a scam artist that’s what he 
was.



RYAN



He was the biggest liar I have ever 
met.



STAN



You guys, we shouldn’t talk bad 
about a dead person like that.

DAGOBERT



You’re probably right but everyone 
is always saying such nice things 
when someone dies and all the shit 
he did is forgotten. I say fuck 
that.



PHILIP
He probably stole so much money 
from us.



There is another common laugh but Stan feels too guilty to 
join in.



STAN



He loved my paintings.



DAGOBERT



That’s probably what killed him.



127.

This one gets everyone going. After the laughs dies down it 
is Philip’s turn to speak.



PHILIP
I think when someone dies people 
should get together and talk shit 
about the person who died. It feels 
so much better. At my funeral I 
want to hear only bad things about 
me.

DAGOBERT



It will be a really long funeral 
then.



One more round of laughter.



RYAN



I can start talking shit now if you 
want.



PHILIP
No please wait till I’m dead.

They laugh again then all is quiet.



Philip assumes a grave expression.



PHILIP
He was a good man.



Exhilaration is back in the air. Tears are coming out of 
Stan’s eyes as he laughs.

RYAN



He was an asshole that’s what he 
was.



DAGOBERT



He was probably on drugs.



PHILIP
He was probably trafficking drugs. 
This whole band manager thing was a 
front.

STAN



I love you guys.

DAGOBERT



We love you too.

Slowly the laughter leaves its place to a sad silence. 
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The tension now routine to Shame On You is back in the air.

A dim shadow appears on everyone’s face as they look anywhere 
but at each other.

Time moves slowly but no one can find the energy to do 
anything about it.



At last, as if thrown off his chair by the weight of the 
heavy air Dagobert slowly moves up to an old broiler sitting 
on the ground a few feet away. It is the broiler he found at 
the junk yard.



He searches his pockets and pulls out the white plastic knife 
and starts sliding it against the uneven cooking surface. The 
ticking sound fills the room.

Then he picks up an empty can and starts banging it against a 
bucket.

Ryan finds his hammer and joins in at his own rhythm.



Stan stands up and throws the chair he was sitting on across 
the room, then runs up to it and starts scraping it along the 
walls for musical purposes. 



Philip dances his way to some cooking pots and glass bottles 
to work his magic.



The symphony takes over the room replacing the sadness with 
its sounds. Each instrument vibrates with the passion of the 
player who is playing it.

Smashing, banging, scraping, tears and smiles, lifting and 
pulling, a little resentment and a touch of melancholy. 
Symphony!



They play and play and Ryan dances and Stan dances. Almost 
unconsciously the rhythm becomes uniform. 



Philip walks up to a crate as the others continue to play. He 
searches inside it and comes up with a small blue guitar.

Stan stops his playing and looks over at Dagobert waiting for 
a reaction. 

Philip stands holding the guitar dangling from his stretched 
arm. His eyes meet Dagobert’s.

Ryan continues to play with his eyes closed unaware of the 
sudden tension.
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Dagobert keeps his eyes glued on Philip’s then smiles a big 
smile and continues to play as passionately as he had done 
before.

Philip brings the little guitar in against his chest and 
starts playing and chanting stomping his feet in a strange 
tribal dance.



PHILIP
Hai ahi ahi.

Ryan opens his eyes shocked by the sound of the guitar. After 
he is certain everything is going well he slides back into 
his musical trance.



Philip plays his little guitar until each string has snapped 
out of place then he plays some more until his finger hurt 
scratching the wood.

Dagobert starts screaming a poem inside the bucket moving his 
head in and out of it quickly.

Philip smashes the little guitar to pieces on the ground then 
uses the pieces to bang on an empty container of laundry 
detergent.



Everyone stops exhausted and out of breath at the same time.



Dagobert wipes the sweat off of his face and gets up.



DAGOBERT



That was fun.



PHILIP
That was great.

Stan is laying on the floor panting.



STAN



I can’t move. I’m too tired.



Ryan puts his hammer down, careful not to make a sound, 
understanding of the importance of silence after noise.



Dagobert crosses the room to the door.

PHILIP
What are you going to do now?

DAGOBERT



I feel like going to look for some 
new instruments at the junk yard.
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PHILIP
What about after that?



DAGOBERT



I’ll probably play what I can find.



Philip smiles knowing he is not going to get the answer he 
was looking for and decides to get to the point.

PHILIP
Bloodline Records has offered to 
take over the lease of this place 
for us and even to pay to fix it 
all up.

DAGOBERT



Why?



PHILIP
Mr. Harvey is going to manage the 
band now. He has taken a serious 
interest in us. The advance we got 
on the record deal is almost as 
much as a year’s worth of shows.

Dagobert is silent.



Ryan decides to make the point clear.



RYAN



We like playing with you Dagobert.



DAGOBERT



I like playing with you guys too.



RYAN



But we can’t afford for you to hold 
us back.



DAGOBERT



I am not. I won’t.



RYAN



Please try to understand, these are 
opportunities that come only once 
in a lifetime. 

Dagobert nods.



PHILIP
We were a band once but we were 
friends first. And if you do what’s 
right we can still be a band.
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Stand gets off the floor.

STAN



Maybe there was a meaning in the 
Captain's death. He brought us all 
back together again.

Dagobert walks up to Stan and hugs him. Then he goes to 
Philip and hugs him to. He does the same for Ryan then heads 
for the door.



PHILIP
Dagobert this is your last chance. 
We are flying out of town tomorrow 
to a high-tech studio to start 
recording.



Dagobert opens the door.

PHILIP
Just know that there will be no 
turning back. It doesn’t have to 
end like this. I am offering you 
one last chance to be a part of 
this band.



Ryan moves closer to Dagobert..



RYAN



Great things are going to happen 
for us and you know it. If you walk 
out right now you may regret it 
forever.



Dagobert nods his head letting his friends know he 
understands.

Their eyes meet one more time before the door closes behind 
him.


